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In 2012, we celebrated the 5th anniversary of Three Shadows
Photography Art Centre. Over the past five years, we have
worked tirelessly to realize our mission of encouraging
international cultural exchange and dialogue through

presenting a wide range of exhibitions and events.

During the past year, we were honored to present the third
edition of “Caochangdi PhotoSpring—Arles in Beijing”,
welcoming a rich and diverse range of exhibition programming
and opening week events. This year’s success serves as
a fitting completion of the past three years of collaboration

surrounding this event.

The 2012 Three Shadows Photography Award fell under
the umbrella of Caochangdi PhotoSpring and this year we
received applications from over 300 emerging photographers,
from which 23 finalists were selected for inclusion in the
exhibition. After deliberation by the international panel of

judges, this year’s overall Three Shadows Photo Award winner

was named, as well as Shiseido’s best female photographer
award. Alongside the exhibition, Three Shadows also produced

a full-color bilingual catalogue.

Over the course of the past year, Three Shadows held the
following exhibitions: “Crossover: 2012 Three Shadows
Photography Award Exhibition”, “Hisaji Hara: Symphony
of Time and Light”, “Black Country”, “Nobuyoshi Araki:
Sentimental Journey / Decadence in Paradise 1971-2012”,
“Che Photographer”, “Words We Have Learned Since
911", “Nordox 7th Annual Northern European Documentary
Photography Exhibition”, and “Beyond the Body”. We were
honored to welcome the works of these outstanding domestic
and international photographers, each presenting such a

unique and interesting take on the art of photography.

Aside from this exhibition programming, we also held
numerous events throughout the year. As part of the

PhotoSpring opening week festivities we welcomed Hilla



Becher and her son, Max Becher, to speak at Three Shadows.
Scottish photography curator and director of Streetlevel
Photoworks, Malcolm Dickson, also gave a lecture on
contemporary Scottish photography. Towards the end of the
year, we welcomed British curator and editor Mark Holborn
to speak about renowned American photographer William
Eggleston. These events among others allowed us to increase
our understanding of the contemporary photography scene

abroad.

2012 has been a year of restructuring and reform for Three
Shadows. The Centre initiated a new educational program this
year, inviting esteemed instructors from abroad to teach as
part of the “Future Curators” training course over the summer.
This training course also signified the first domestic program
of its type, to provide specialized and professional training for
photography curators. In the future, under the framework of the
educational program, we will continue to explore and develop

photography education, gradually fleshing out the appropriate

model to suit the unique domestic situation in China today.

This year we also continued to expand our collaboration with
international organizations. In summer 2012, in cooperation
with the Echigo-Tsumari Art Triennale in Japan, Three
Shadows presented the festival’s first exhibition dedicated
to photography, “WORLD BOUNDARY: Three Realms & Ten
Directions”, featuring the work of a total of six Chinese and
Japanese photographers. We also held high-quality, academic

exhibitions in Belgium, Germany, Turkey, and at Tokyo Photo.

In 2013, we will continue with our plans for restructuring.
We will also continue to improve the management of our
organization, presenting relevant and original exhibition
programming and related events, always with the aim of
promoting international exchange and dialogue surrounding
photography. We will continue to work on improving the
future of photography in China by expanding our educational

programs, strengthening our ties with international institutions;

all the while exploring the depth and breath of Chinese
photography and sharing it with the rest of the world.

Three Shadows’ growth up to this point was made possible
by the support and encouragement of many individuals and
organizations both at home and abroad. Without the help of
each and every one of you, we would not have made it to
our 5th year. In the future, we hope to continue to enjoy your
support and encouragement, allowing us to better contribute to

the cause of advancing the art of photography in China.

Three Shadows Founders, RongRong & inri
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Between June and December 2011, 358 candidates submitted

a total of nearly ten thousand works for consideration in the
fourth Three Shadows Photography Award (TSPA). The
selection committee made their choices based on each
candidate’s strength of conceptual expression, grasp of the
medium’s particular language, self-expression, subject matter
and choice in materials among a number of other criteria.
Through this process the committee strived to uncover the
most promising photographers, promote photography’s

diversity, emphasize the discovery of a new generation of

photographers and their values. With these goals in mind, the
committee carried out repeated study and consideration of
each submission and, through discussion and debate, chose
23 finalists from the pool of 358 candidates to participate in
this year’s Three Shadows Photography Award exhibition
and the chance to be selected for the 2012 Three Shadows

Photography Award.

The twenty three participants were Fan Shisan, Fung, Tsz
Chung, Gao Jun, Geng Yi, Hu Xiao, Huang Zhenwei, Jia
Xincheng, Lei Benben, Luo Bin, Wang Lin, Wang Qing, Xie
Jiankun, Yan Yibo, Yang Xueguang, Yang Yuanyuan, Yao
Yiwen, Yi Hui, Zhang Jin, Zhang Kechun, Zhao Yiyi, Zhou
Shuoying, Zhu Feng, and Zhu Mo.

A panel of international photography experts was assembled
to select the recipients of the Three Shadows Photography
Award from among the xhibtions semi-finalists. The 2012

jury members were Michiko Kasahara: Chief Curator at

Tokyo Metropolitan Museum of Photography, Lecturer at Meiji
Gakuin University, Christopher Phillips: Curator at International
Center of Photography, New York, Francgois Hébel: Director
of Les Rencontres d'Arles International Photography Festival,
RongRong: Chinese Photographer, Founder & Director, Three
Shadows Photography Art Centre,Juan I-Jong: Taiwanese
Photographer, Hilla Becher: Renowned German Photographer
& Educator.

After careful deliberation by the international panel of judges,
this year's Three Shadows Photography Award selection
process came to a close. Zhang Jin won the Three Shadows
Photography Award (80,000RMB cash prize), Wang Lin won
the Shiseido Award for Best Female Photographer (20,000RMB
cash prize), and Yang Yuanyuan won the Tierney Foundation's
fellowship ($5,000USD towards the creation of a new series
of work). The presentation of the award also signified the
beginning of preparations for the 5th edition of the Three
Shadows Photography Award in 2013.

CROSSOVER: THE 2012 THREE SHADOWS PHOTOGRAPHY AWARD

April 21 - June 15, 2012
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Re-examining historical masterpieces through alternative

media has become a common practice in contemporary art,
yet Japanese artist Hisaji Hara provides a fresh perspective
on this form with his restaging of scenes from paintings by
Balthus. He uses the unique language of photography to
capture the distinctive spirit found in Balthus’ paintings, as well
as to turn a critical eye on 20th century history. According to
Hara, “Whether through photography or painting, ultimately, we

are obliged to search within a subject for truth.”

HISAJI HARA: SYMPHONY OF TIME AND LIGHT
April 21 - May 31, 2012
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Brian Griffin’s photographic series predominately focuses workers, the surrounding landscape and local tradition spurred influences including ltalian Renaissance master Caravaggio,

on the factory worker, a role he played himself after leaving  Griffin’s imagination from an early age. Each of the 29 images early modernist Stanley Spencer, Industrial revolution realist
school at 16 and both his parents occupied throughout their  within The Black Country brings together a careful composition  Joseph Wright of Derby as well as religious art, his theatrical

working lives. The photographs reveal how the factories, its  of nostalgia, tenderness and absurdity. Inspired by a range of scenarios place his life story on centre stage.

THE BLACK COUNTRY
April 21 - May 31, 2012
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The world-renowned photographer Nobuyoshi Araki is a rare

talent of the Japanese photography world; from start to finish
the way in which he captures subjects and emotion is quite
controversial. Yet behind the gorgeous colors of passion and

glamour lies an endless sadness stored within the artist.

In 1971, Araki took his wife Yoko Araki on their honeymoon,

during which he created the series of photographs Sentimental

Journey, a personal portrait that firmly established his individual
vision as a photographer. “Sentimental Journey is my love, and
also an act of determination on my part as a photographer.
| photographed my honeymoon trip, so these are realist
photographs.” One could say that with this sentiment, Araki
stepped on to the path of art. In the subsequent series Spring
Journey, and Winter Journey he photographed the passing

of his wife Yoko and the death of his beloved cat Chiro with

grief and mourning. His flat visual angle and technique clearly

describe another side of Araki.

This exhibition shows a selection of 110 original prints from
Sentimental Journey, Spring Journey and Winter Journey from
the collection of Mr. Wang Xiye of the Gucang Contemporary
Image Centre in Lanzhou, as well as 40 new works and a

selection from Arakinema.

NOBUYOSHI ARAKI: SENTIMENTAL JOURNEY / DECADENCE IN PARADISE 1971-2012

June 30 — August 31, 2012
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CHE PHOTOGRAPHER




The iconic Guerrillero Heroico by Alberto Korda has been so
widely reproduced and disseminated since its creation in 1960
that some have labeled the symbolic image of Che Guevara
as “the most famous photo in the world.” This exhibition
turns the tables and places the camera back in the hands of
the subject of this ubiquitous, popular image. The exhibition
aimed to share the artistic achievements of Ernesto “Che”
Guevara (1928-1967) with the Chinese public. Che is already
one of the most widely known public heroes of recent history,

however few know of him as an intellectual, artist, and adept

photographer. Through this presentation of his photographs,
personal effects, video interviews, and related reference
materials, the exhibition shed light on the humanist inclinations

and aesthetic sensibilities of this world-renowned revolutionary.

The subjects featured in his photographs are both poignant
and personal, ranging from portraiture of family and friends to
documentation of his extensive travels around Latin America
as a young man. All the works portray a powerful eye and keen

sense of composition, providing expressive glimpses of both

his personal and public histories.

The exhibition consisted of 232 photographs, both black
& white and color. In addition, the exhibition presented an
extensive audio-visual component, featuring interviews with
those who spent time with Che and witnessed his passion for
photography, as well as experts from various artistic fields.
Shown together, these elements serve to solidify Che’s role as
a photographer and provide greater historical context for the

striking visual imagery of his photographs.

CHE PHOTOGRAPHER
September 8 - October 10, 2012
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Words We Have Learned Since 9-11 is a unique participatory
photographic project by Los Angeles visual artist, Clayton
Campbell. Words originated in 2004 when he began the project
with his son. Since then, it has created a visual conversation
between various international communities about how people
view themselves in a post “9-11” reality through learned or re-
contextualized language. Public participation remains at the
core of Campbell’s project. Exhibition visitors were invited
to participate by first identifying words they have learned or
that have gained new meaning since 9-11, and then being
photographed and instantaneously installed into the exhibition.
The photographic series has grown in size to over 1,000

images and has been seen in numerous museums worldwide

since 2004.

Given the naturally elastic nature of the exhibition’s content,
Words is able to extend a conversation beyond the confines
of the 9-11 context. Ten years after the attacks on New York’s
World Trade Center, the exhibition, curated by Zandie Brockett,
was shown in China for the first time at Three Shadows
Photography Art Centre. Considering natural tendencies for
perceptions to be based upon geographic regions or cultural
experiences, the exhibition’s expansion into China unfolded
a discourse that contrasts its Western and Middle Eastern

counterparts.

WORDS WE HAVE LEARNED SINCE 9-11

October 13 - November 18, 2012
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Participating photographers: Mads Nissen (Denmark),
Jonathan Bjerg Moller (Denmark), Espen Rasmussen
(Norway), Johnny Haglund (Norway), Elin Hoyland (Norway),
Pieter Ten Hoopen (Sweden), Martin Von Krogh (Sweden),
Anders Hansson (Sweden), Johan Persson (Sweden), Magnus

Lauopa (Sweden).

Three Shadows Photography Art Centre and the 7th edition

of Nordox Nordic Documentary Film Festival jointly presented
the Nordox Photo Exhibition. This exhibition brings together
the works of nine news photographers who are currently active
in various Scandinavian countries. The photographers are
zealous about the medium of photography, reporting on those
unique moments in an ever-changing world. The works in this
exhibition included pictures the photographers took in Egypt,
Billiat, Afghanistan and Syria, which have all been published
in major media outlets all over the world. By examining
these stories, we may understand the moment in which
news photographers are entrapped in critical circumstances,
witnessing these circumstances with their own eyes, and
through observation delivering reports to the world, thus

intervening and promoting societal change.

NORDOX PHOTO EXHIBITION
October 20 - October 30, 2012
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“Beyond the Body” is an ongoing art project devoted to sport
as a cultural phenomenon developed by Tomasz Gudzowaty

over the past few years.

In a constant quest for the true essence of the phenomenon,
the artist abandons the mainstream of institutionalized sport,

largely covered by media and focused on celebrity status.

He heads off on a journey to the outer limits towards various

disciplines: those ancient and those recently invented, those
deeply rooted in local traditions and those inspired by the
contemporary global culture. All of those are imbued with the
same core values — freedom, victory, and spiritual sensation

attained with rigorous discipline of body and mind.

The project was first revealed to the public in 2007 at an

exhibition titled “Sports Features”, which traveled around

several cities in Poland and Europe. The current exhibition
consists largely of recent works, including those that won
awards from World Press Photo, Pictures of the Year, and
Best of Photojournalism, all prestigious international photo
competitions. Viewing them together with photographs taken
a few years ago, visitors got the opportunity to trace the

evolution of Tomasz Gudzowaty’s style and visual thinking.

BEYOND THE BODY
October 21 - November 18, 2012
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The Mexican Suitcase directed by Trisha Ziff tells the story
of the recovery of 4,500 negatives taken by renowned
photographers, Robert Capa, Gerda Taro and David 'Chim’
Seymour during the Spanish Civil War and recovered 70 years
later, in a closet in Mexico City. The Mexican Suitcase looks at
the journey of these "lost" negatives from the war in Spain, to

the exile to France and to Mexico, where they remained safe

for more than half a century. The Mexican Suitcase also looks

at the legacy of the war that Spain has only recently begun to

address, after decades of repression and silence.

This movie was featured at the Rencontres d’Arles 2011.

THE MEXICAN SUITCASE: A FILM BY TRISHA ZIFF

April 21, 2012
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M2B is a mobile kinetic sculpture created by French Artist Niko
de La Faye. This unconventional art piece is a representation
of the Universe placed on a traditional Chinese tricycle. It has
been created to be a “poetic interference” that enters into
Chinese traffic. The voluminous load on the back of the bike
is a mechanism using both Eastern and Western references
to create a model of the cosmos — the cubic structure, and

its eight balls, illustrate the Taoist bagua, and the animated
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elements inside recall the very graphical “theory of everything”

elaborated by American Physicist Garrett Lisi.

On April 22nd, M2B celebrated its first anniversary and
launched a new episode of its story, starting a journey from
Beijing to Shanghai. This was a 1500km “show sculpture”
performance that lasted for 5 weeks. The entire journey was

documented through photo and video. Niko pedaled the whole

way and every day he post news — stories, pictures and videos

—on Facebook and Weibo.

The project was presented to all the media attending the
opening on April 21st. M2B officially left for Shanghai on April
22nd at 15:30 from Three Shadows Photography Art Centre.

NIKO: BEIJING-SHANGHAI M2B PROJECT A 1500KM ART PERFORMANCE

April 24, 2012
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SEENS +3Gallery # MEM BX&4RR

Japanese artist Hisaji Hara and Chinese scholar Cai Meng
explored the complex relationship between photography and
painting and the possibility that these two mediums may not be
as distant from one another as is so often assumed. Hara also
presented a discussion on the techniques and inspiration for

his own series based on paintings by Balthus.

Event organized in collaboration with +3 Gallery and MEM.

HISAJI HARA AND CAI MENG: ON THE SHARED LIFE OF PHOTOGRAPHY AND PAINTING

April 22, 2012
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Pierre Bessard’s passion for the arts is easily visible from his
photography books and his collection of artworks. He earnestly
seeks out and experiments with the various possibilities for
art books. When he publishes books, he constantly pursues
the ideals of art. These books come from his close attachment
to photography, his rich knowledge of the history of book
decoration, and his familiarity with decorative techniques and
materials. In his travels and research, he has accumulated

experience; he is curious about life and perpetually dissatisfied.

First, in selecting artworks, Bessard emphasizes selecting
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contemporary artists who provide penetrating critiques of
social issues, because these works have real meaning. Young
authors needlessly and deliberately self-promote; their works
will only be enthusiastically received if they are appropriate for

the project.

Books are objects, but they can become artworks. Bessard
is like a silversmith constantly improving on his work. His
experience living in China and South Korea allowed him to
experiment with ink, paper, and calligraphy. Today, he values

book binding, layout, and printing, because every element

represents his style; every book is full of meaning and exterior

beauty.

In a time when the internet and iPad are popular and people
are intoxicated with visual and tangible pleasures, books have
a special place, deep in the heart of a learned and enthusiastic
hedonist. Bessard’s publishing house hopes to combine the
meaning of the images with the exterior of the book to create
an outstanding work of art. Every time his books come back

from the printer, they are full of dazzling visual effects.

PIERRE BESSARD PHOTOGRAPHY AND BOOK: A PRESENTATION OF THE BESSARD EDITIONS

Date: April 22, 2012
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On Sunday, April 22, 2012 from 1:30 p.m. to 4:30 p.m.,
participants joined curator, Zandie Brockett in the Three
Shadow’s courtyard to discuss their thoughts of the post-9-11
world we now live in. They were then photographed with words
that have been learned or re-contextualized as a result of
inhibiting this world for the past decade. Selected photographs
were included in the exhibition that opened at Three Shadows
in mid-October 2012.

WORDS WE HAVE LEARNED SINCE 9-11 /INTERACTIVE OUTDOOR PHOTOGRAPHY SESSION

April 22, 2012



Co6 FEHARAUMER: MEHEMEREFMRE
2012 4B 22H

R, EETEN 7RO FNBEMEERIINISINFm. MIRERIE IZ RAFMEEIES .

B A

o €5

At this screening, a selection of Aluss’ color and black and white experimental photographs were shown, to the accompaniment of musicians Iz and Jiajia.

GRASSLAND INVISIBLE: ALUSS’ PHOTOGRAPHIC SLIDESHOW TO MUSICAL ACCOMPANIMENT
April 22, 2012
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The Southern Metropolis Daily ran a year-long special feature
on Juan I-Jong’s “Man and Earth” including stories from the
making of the series. Iron Gourd Books has compiled the
feature into a book, which Juan |-Jong celebrated with all fans
of photography during his talk.

Juan I-Jong: Man and Earth
April 23, 2012
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BRI —NEIMAOTFE PEZSARS AR, ©84& Thircuir is a publisher specializing in books on Chinese art
BTHNEZEWNE—KTY, ARER T PEYESRESZG and culture. They've just released their first series of books
IR ER . ERORKIED, ZEIRT OB AESTNETX showcasing the most influential figures in contemporary
—RINPEBRAR BhRAAYIER Chinese photography. During this talk, Jeremie Thircuir, the

founder, introduced the titles and the editorial vision of the

company.

JEREMIE THIRCUIR: THE CHINESE PHOTO POCKET BOOK
April 24, 2012
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Jean-Christian Bourcart and Pip Chodorov: Photography and
Experimental Cinema

Photography and experimental cinema have a long and
inextricable relation. Jean-Christian Bourcart (France) and
Pip Chodorov, both image-based artists, shared their points of

view and experiences.

@& Martin Arnold

BEIJING EXPERIMENTAL: SCREENINGS & TALKS ON EXPERIMENTAL FILM

April 24, 2012
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Hilla Becher is a renowned German photographer and
photography educator who established the highly influential
Becher School of Photography with her husband Bernd
Becher. They are most well known for photographic imagery,
or typologies, of industrial structures. The two met in the 1950s
at the Dusseldorf Art Academy, and began photographing
gradually disappearing industrial German architecture. They
were captivated by the external similarities between certain
structures, and the intense attention to design that had been

given to each building during its construction. They used

ezl - EU/RERE. FEDHT - SX. B0 - iSEE. es - E
KURERX - ®EBSE, MERERREEE - ATHEBLRS
HEb.

MR8, MERASYIRIE, #17 2010 FAILRA(
FREANBZZAR) . ZAHREWRE - R#ES, Fdd

s

an 8 x 10 view camera to achieve a straightforward and
“objective” technique, while also limiting their shooting to the
early morning on overcast days in either spring or winter,
to avoid harsh shadows on the structures. In 1976, Bernd
began teaching at the Dusseldorf Art Academy, which had
previously always excluded photography from its curriculum.
The Bechers have had a profound influence on contemporary
photography and many significant photographers studied
under them including Andreas Gursky, Thomas Ruff, Thomas

Struth, Candida Hofer, and Axel Hitte. Canadian photographer

TIER. FEOHT - IS ST, B0 - &%, il
B EREX BB %% - HSHET. 198 - B5.
SR - W/RANBE. 53 - BARE. BRASHR - e BB - F
RELHEZEZ].

Edward Burtynsky was also influenced by their style.

As the grand finale of the Opening Week of Caochangdi
PhotoSpring 2012, Hilla Becher welcomed viewers to a
screening of the 2010 documentary “The Photographers Bernd
and Hilla Becher”. This was a 94 minute film by Marianne
Kapfer, featuring: Bernd Becher, Hillla Becher, Max Becher,
Thomas Struth, Thomas Ruff, Candida Hoéfer, Jorg Sasse,
Laurenz Berges, Matthias Koch, Gétz Diergarten, Susanne

Lange, Ludger Derenthal, and Lothar Schirmer.

“THE PHOTOGRAPHERS BERND AND HILLA BECHER”:
SCREENING PRESENTED BY HILLA BEACHER

April 24, 2012
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This illustrated presentation surveyed the main drivers of
Scottish photography which emerged to prominence in the
mid-80s and through to its continuity in the present. The
work covered the period of photography’s ascent as a visual
art form, the support system that emerged mainly in the
major cities of Glasgow and Edinburgh, and the growing
internationalism of the visual arts sector. Work included
covered a broad range of approaches and concerns which
illustrated a pluralism in media - from traditional black and

white processes, documentary, portraiture, landscape,

HRBIXEEREBERA, RIT OB ERKMEESR
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constructed photography, and the synergy between the
analogue and the digital. The talk also surveyed the role of
exhibition curation and the key function of public engagement
in photography that offers a renewed purpose for the medium

in the present.

MALCOLM DICKSON: SCOTTISH PHOTOGRAPHY

May 26, 2012
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Representing one-half of the artistic duo of Andrea Robbins &
Max Becher, this talk featured a digital slideshow presentation
of photographic works, which are part of the public collections
of esteemed institutions all over the world. Max Becher also
presented a selection of printed publications and catalogs.
Following the presentation, the artist welcomed questions and
engaged in informal dialogue with the audience regarding
photography, China, and art in general. Thanks to the support
of the Goethe-Institut China, Three Shadows was honored to
welcome Max Becher as part of the newly expanded Three

Shadows Educational Programs.

THE TRANSPORTATION OF PLACE: ARTIST’S TALK BY MAX BECHER

April 28, 2012
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Japanese curator Hisako Motoo gave a guided tour on July 1,
2012 through the Nobuyoshi Araki exhibition at Three Shadows
Photography Art Centre. Ms. Motoo provided further insight on

the works that comprise “Sentimental Journey/Decadence in
Paradise” and shine light on both the creative process of Araki

and his rich inner world.

GUIDED TOUR BY HISAKO MOTOO

July 1, 2012
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Carina participated in the artist in residence program at Three
Shadows Photography Art Centre. During her residency she
completed 3 projects: 50 Faces, Wang Family and a work in

progress, Lucky Flowers.

She talked about her previous work, developed in the
Netherlands, and the projects completed during her residency
in China. After the talk she presented her first book; 50 Faces,

about ‘business portraiture’ in China.

ARTIST’S TALK BY CARINA HESPER

July 1, 2012

-
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ANNIE HALL Ebﬂ
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People cycled up to Caochangdi and enjoyed good music,

Tiger Beer and local Beijing snacks before watching a

screening of the Woody Allen classic “Annie Hall”.

OPEN AIR BIKE-IN FILM SCREENING OF ANNIE HALL IN THE THREE SHADOWS COURTYARD
August 25, 2012
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On the occasion of the closing of the “Nobuyoshi Araki:

Sentimental Journey/Decadence in Paradise 1971-

Closing Ceremony and Live Butoh
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“Arakinema” accompanied by a traditional Japansese dance
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performance.

ARAKI CLOSING CEREMONY AND BUTOH PERFORMANCE
August 31, 2012
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On the occasion of the Nordox documentary photography
exhibition, Magnus Laupa and Anders Hansson shared
their stories and experiences as photojournalists working in
both Northern Europe and further a field. After the talks, the

audience was then invited to view the photographers’ works on

display in the exhibition hall.

NORDIC PHOTOGRAPHER TALKS

October 20, 2012
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Famed British curator and photo editor, Mark Holborn,
alongside Chinese photography curator Tsai Meng, had an in-
depth discussion about the early works of American master
of color photography, William Eggleston. A Memphis native,
Eggleston carved his distinct oeuvre from the immediate
world around him, incorporating all shades of life into his vivid
photographs and thus pioneering an approach that derives
its power from a refined form of spontaneous observation.
A modern-day flaneur, he captures compelling fragments,
events, and personalities of the ordinary world on the streets
and in the parlors of small-town America. His subject matter,

such as parked cars, billboards and abandoned storefronts,

FELE . AR AORRIE R E T Z It 2 AR FmAvES
fiEo

are seemingly banal, yet the idiosyncratic manner in which
he orders his observations creates a world of enigma and
unexpected beauty, unflinching in its veracity. Eggleston is
largely credited with legitimizing color photography as a fine
art form. More than a century after the advent of color film
and a decade after popular media fused with contemporary
art, his first museum exhibition at the Museum of Modern Art,
New York in 1976, was also the first fine-art exhibition of color
photography. Some thirty-five years after this historic moment,
he continues to innovate in the photographic medium. The
vibrant and exquisite dye-transfer process became a hallmark

of his oeuvre.

WILLIAM EGGLESTON: THE LOS ALAMOS PROJECT BY MARK HOLBORN

October 27, 2012
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William Eggleston:
The Los Alamos Project
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This year we were honored to welcome artists for residencies

at Three Shadows Photography Art Center: Katherine Langly

(Belgium), Ken Kitano (Japan), Kate Woods (New Zealand),
and Carina Hesper (The Netherlands).

BARTIST IN RESIDENCE PROGRAM
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The Launching Conference of the EU-China Year of
Intercultural Dialogue took place on February 2, and was
aimed at illustrating the promotion of mutual understanding
between the EU and China, through cooperation projects
supported by the European Commission. The conference
gathered stakeholders from Member States and from China,

including policy-makers, artists, intellectuals and cultural

institutions.

The Opening Session of this launch was a discussion between
artists Mr. Luc Tuymans, Belgium and Mr. RongRong, China
which was moderated by Mr. Paul Dujardin, CEO and Artistic

Director of Centre for Fine Arts, Brussels.

EU-CHINA YEAR OF INTERNATIONAL DIALOGUE 2012
RONGRONG TAKES A TRIP TO BELGIUM

February 2, 2012
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In summer 2012, as part of the Echigo-Tsumari Art Trienniale,
the historic elementary school was transformed into the
Asia Photography and Image Center, which focused on the
presentation of photography and other image-based art. The
work of both Japanese and Chinese artists was displayed in
the schoolhouse converted into an exhibition hall. Throughout
the process of photographing their work, these artists from
Japan and China explore various themes surrounding nature
and humankind, drawing inspiration from the village of Tsumari
itself, as well as China and Asia as a whole. Simultaneously,
the natural landscape of the various localities they have
captured begins to share a global sense of continuity. In

addition to being designed and curated by Beijing’s Three

Shadows Photography Art Centre, the Asia Photography and
Image Center featured an exhibition of the fastest growing
names in Asian art, and as such is expected to act as a
platform for exchange and dialogue between these artists and

others.

WORLDOBOUNDARY: Three Realms & Ten Directions
Exhibition

The coinciding aspects of the temporal concept of “world”
and the spatial concept of “boundary” combine to create a
limitlessness of infinite time and infinite space. One of the

most important elements of photography is the possibility of

making the limitless world around us stop through capturing it.
Mankind’s collective worldview has already expanded to the
universality of today, and in this exhibition we presented the
work of six renowned artists which explores the existence of
the unique relationships between mankind and nature in China

and Japan.

Participating Artists: RongRong & inri, He Chongyue, Xiong

Wenyun, Naoki Ishikawa, and Daido Moriyama.

Alongside the exhibition, a series of public talks and lectures
were held regarding artistic production and rural cultural

development in both China and Japan.

ASIA PHOTOGRAPHY AND IMAGE CENTER

Summer, 2012
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For this year's Tokyo Photo, Three Shadows Photography

Art Centre curated an exhibition entitled "To Walk Alone:
Contemporary Chinese Photography". This show represents
the only non-commercial, purely academic exhibition at the
fair, which is the largest photography fair in all of Asia.

The exhibition featured works by Chen Baosheng, Mo Yi,

Zhang Hai'er, RongRong & inri, Aluss, Zhang Xiao, Chu
Chu, Chen Zhe, and Zhang Jin. Taken together, these
photographers represent three distinct generations and provide
a representative glimpse of the past, present, and future of

contemporary Chinese photography.

TO WALK ALONE: CONTEMPORARY CHINESE PHOTOGRAPHY

September 28-October 1, 2012
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From November 2nd to 17th, Three Shadows Photography Art

Centre presented an exhibition entitled “Rebirth from Ruins”
at Kuhlhaus, Berlin. The exhibition featured a selection of
RongRong & inri’'s works from three series dating between
2002 and 2009. This exhibition marks the Centre’s 2nd show
in Berlin, after the 2011 “Ai Weiwei: New York 1983-1993”

exhibition.

REBIRTH FROM RUINS: PHOTOGRAPHS BY RONGRONG & INRI FROM 2002-2009 (BERLIN)
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n Summer 2012, Three Shadows started organized its first
training course, running 8 consecutive weeks for a total of 96
course hours. Courses were taught by both international and
local lecturers, to insure international standards are met, while

maintaining relevance in China.

“Future Curators” welcomed a talented and enthusiastic
group of students ranging in age, professional experience,
and academic background. After completing the course and
the corresponding curatorial practicum, students are well-
equipped to curate photography exhibitions both at home
and abroad, having touched upon key aspects of the process
including: theoretical and historical research, critique,
practical considerations of space, scheduling, and promotion,

publications, and more.

Basic Photography Theory and Historical
Theory
Instructor: Helen Westgeest, Assistant

Professor of Modern and Contemporary Art
History and Theory of Photography, Leiden
University, Netherlands

This course covered the development and evolution of
photographic theory from the invention of the medium to
the present, combined with Western modern visual theory.
The course offered a comprehensive analysis of Western
photographic theory. Future curators learned to understand
the work, formulate thematic exhibition concepts, and
undertake more in-depth explanation and interpretation of

artwork.

Brief History of Photography
Instructor: Allan Chawner, Associate Professor
in Fine Art, University of New Castle, Australia

Covering the historical development of photographic practice

and the evolution of photographic technology, this course
aimed to cultivate and improve future curators' depth of
knowledge regarding the physical properties, production
technigues, and aesthetics of photographic artworks, giving
them a firm curatorial orientation and direction. Students
spent time in the darkroom and studied the development of
photographic technology by viewing an impressive collection

of historical cameras and photography equipment.

Fundamentals of Photographic Criticism
Instructor: Terry Barrett, Professor in the
Department of Art Education and Art History at
the University of North Texas, USA

After providing the fundamentals for photographic critical
composition, students engaged in an in-class practicum,
ensuring that future curators know how to use clear, concise

language in analyzing artworks and expressing curatorial



reasoning. A significant portion of the course was spent in
the exhibition halls of Three Shadows directly interacting with,

discussing, and critically writing about artwork on display.

Notes from the Field
Instructors: Feng Boyi (China), Fei Dawei
(China) & Joanna Lehan (USA)

During this course, distinguished curators from museums
and art institutions shared their experience in curating
photography exhibitions, providing an overview of the entire
planning process as well as the reality of the situation outside

the classroom.

Guide to Photography Curating
Instructor: Shirley Read, Independent Curator
& Author, UK

Providing a comprehensive introduction to the various
steps of the curatorial process including finding a venue,
exhibition negotiation, design/layout of the space, exhibition
installation, workflow, etc. The course also covered a selection
of installation/production materials, as well as promotional

techniques.

Curatorial Practicum & Final Discussion
Instructor: Joanna Lehan, Curator, International
Center of Photography, NY, USA

Under the guidance of the instructor, each future curator
created a mock exhibition proposal, plan, budget, and
schedule which was reviewed, critiqued, and discussed with
their instructor and classmates. This course also provided
an opportunity for students to candidly discuss their own
experiences during the program and reflect upon what they

have learned and gained.

Based upon surveys (regarding scheduling, translation,
content, and structure) completed by each student and

instructor, Three Shadows will work to improve the educational

programming moving into its second year.

THREE SHADOWS EDUCATIONAL PROGRAM: “FUTURE CURATORS”

August 11 - September 30, 2012 every Saturday and Sunday



F02 MEZE: BES5HIGER

20126 B

FERFEA])S BASE TIFEGHF, HEMAHTIHAR - ER
el “BXEm” S, —FRISKBRRE—R, BT
HEpSRTEONERERE. MIIBEIHEXFE—HMEBRS
RE, ISR TERMA . BASE DRI —IEsIEER B0,
BEY KT EMIBERRIENZGEE, BRSFENNGY
BABRSLENERENORNE, FHLCR TIEILRA
MURRZIR. ZfE, FENSINT EEFEENFINET
W o

School students worked with BASE studio in an activity built
off of the idea of David Hockney's "Cameraworks", in which a
series of individual photographs are placed together to create
a larger panorama of a given space or scene. They captured
areas of the village of Caochangdi by creating this sort of photo
panorama. The activity contributed to BASE's ever expanding
image archive of the development of the village over time, and
also taught the students how to see the environment around
them in a different way and hopefully informed the way they
document the rest of their cultural adventure in Beijing. After,
the students participated in an art scavenger hunt around

Caochangdi.

"WAYS OF SEEING: PHOTOGRAPHY & ARCHITECTURE IN CAOCHANGDI"

June 2012
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During this activity, students worked with artist in residence

Kate Woods (New Zealand). After the students viewed some
of her art work, Woods gave them a demonstration of different
constructions with cardboard and found objects such as flags
and so on. The students were then able to make their own
constructions outside in the Three Shadows courtyard and

have their constructions photographed. Later the students

participated in an art scavenger hunt around Caochangdi.

ART WORKSHOP WITH KATE WOODS
September 2012
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Students spent the morning working with fashion designer
Paloma and photographer Diana Coca. The students were
split into two groups, models and photographers. The models
worked with Paloma who advised them on styling and posing,
while the photographers were advised by Diana on angles and

lighting. The groups eventually switched so that students had

the opportunity to play both roles.

After lunch and tour of other Caochangdi gallery exhibitions,
the students took a tour of the “Che Photographer” exhibition
with curator Jillian Schultz. Jillian gave the tour with emphasis
on self-portraiture and then set the students loose to take their

own self-portraits in the Three Shadows courtyard.

FASHION PHOTO AND SELF-PORTRAITURE WORKSHOP

September 23, 2012
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International School students from Shanghai participated in
two activities: an art scavenger hunt around Caochangdi, and
a workshop associated with the “Words We Have Learned
Since 9-11” exhibition. Curator Zandie Brockett led the
students though the workshop, which started with a discussing
how the meaning of words had changed for the students over
the course of their lives. The students were able to partner
up with their classmates to have a dialogue that spurred their
own words, with which they were then photographed, with
the possibility of being included in future permutations of the

exhibition.

's.-.i'n]
I’F.

“WORDS WE HAVE LEARNED SINCE 9-11” WORKSHOP
October 23, 2012
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208P, Paperbound, 200mmX200mmX16mm
ISBN 978-988-15677-1-0
April 2012 first edition

This book was published by Three Shadows Press Limited to
accompany the "Crossover: 2012 Three Shadows Photography
Award Exhibition" running from April 21 to June 15, 2012. The
book features essays by RongRong & inri, Mao Weidong,
Hilla Becher, Juan I-Jong, and Michiko Kasahara alongside a
selection of works and artists' statements from the 23 finalists.
The book is bilingual in simplified Chinese and English. Print
run: 1000.

CROSSOVER: THE 2012 THREE SHADOWS PHOTOGRAPHY AWARD EXHIBITION
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The Mexican Suitcase directed by Trisha Ziff tells the story
of the recovery of 4,500 negatives taken by renowned
photographers, Robert Capa, Gerda Taro and David 'Chim’
Seymat the legacy of the war that Spain has only recently

begun to address, after decades of repression and silence.

This movie was featured at the Rencontres d’Arles 2011.

THE MEXICAN SUITCASE: A FILM BY TRISHA ZIFF
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EFEE, 240p, FZEE, 21.4x30cm MESK. BO%ERA. ERADIIEY, 8IFAKYE, 149 Clothbound book, 240p, bilingual English and Chinese, 21.4 x
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HSIRE 1500 A ABRPIEE 201256 B30 HE8 B 31 HEFRLENAI(FT  Three Shadows Press Limited

ISBN: 978-988-15667-2-7 ARENMWE: BUSZIR/ BRE 1971-2012) EESRIER. Print run 1500

Contains five essays including those by the Project Director,
Special Guest Curator, as well 149 B&W images, 1 color

image, a selection of 43 works from Sentimental Journey, 57

works from Winter Journey, 10 works from Spring Journey, and
40 works from Decadence in Paradise. This book is published
by Three Shadows Press Limited on the occasion of the
exhibition “Araki Nobuyoshi: Sentimental Journey / Decadence
in Paradise, 1971-2012” at Three Shadows Photography Art

Centre, Beijing, from June 30 to August 31, 2012.

7

NORBUYOSHI ARAKI: SENTIMENTAL JOURNEY / DECADENCE IN PARADISE, 1971-2012
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fEke (G3) : 1000 Fr5K

Aside from Three Shadows' regular schedule of exhibitions and
events, we also engage in a variety of external collaborations.
Three Shadows occupies a total area of 4,600 sqm, 2,600 sqm

of which is comprised of its distinctive architecture.

Indoor: Total Space 1,126 square meters

Gallery 1 (E1): 210 sgm, height: 5.5 m

Gallery 2 (E2): 477 sqm, height: 3.3 m

Gallery 3 (E3): 189 sgm, height: 5.5 m
Multi-function Room (E4): 250 sqm, height: 5.5 m

Courtyard: total space 2,600 square meters
Front (G2): 800 sgm

Middle (G1): 800 sqm

Back (G3): 1,000 sqm



EXTERNAL COLLABORATIONS
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1. Staff

Founders, Directors: Rongrong & inri

Art Director: Mao Weidong

International Programs Director: Jillian Schultz
Public Relations: Xu Lijing

Office: Xu Dong

Library: Zhang Linchun

Café/Bookstore: Lu Liging

The Centre includes the following departments: Exhibitions,
Development, Production, Media Relations and Library.
In addition, each year the Three Shadows Press Limited

published books specializing on photography.

2. Advisory Board

Ai Weiwei, Conceptual Artist, Curator and Architect, China
Alison Nordstrom, Curator of photographs at the George
Eastman House, NY, USA

Bas Vroege, Director and Curator of the Paradox Foundation,
The Netherlands

Berenice Angremy, Director of Thinking Hands in Beijing,
China

Britta Erickson, Independent Researcher and Curator, USA
Christopher Phillips, Curator at the International Center for
Photography, NY, USA

Fan Di'an, Director of National Art Museum of China Fei
Dawei, Atrtistic Director of Ullens Centre for Contemporary Art,
China

Karen Smith, Critic and Curator, China

Kataro lizawa, Critic of Photography, Japan

Yoshiharu Fukuhara, Director of the Tokyo Metropolitan
Museum of Photography, Japan

Richard Loh, Art Consultant, China

Robert Bernell, Director of Time Zone 8 Books, China

Weng Ling, Interdisciplinary art curator, China

Wu Hung, Distinguished Service Professor of Art History at the
University of Chicago, USA

ORGANIZATION
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B8 info@threeshadows.cn.

Support Three Shadows

Three Shadows Photography Art Centre works on a not-for-
profit basis and relies on the generous support of individuals
and organizations to fulfill its missions and visions. All funding
will be used to cover costs related to the Centre's operations:
exhibitions, art events, research, education programs,
collections and publishing. To support Three Shadows is to
support Chinese contemporary photography. Your generosity
is essential to its vitality and development. There are many
levels of support you can choose.

Please contact with info@threeshadows.cn for details.
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2012 brought the 5th anniversary of Three Shadows
Photography Art Centre. On June 27th, we gathered with
friends old and new to celebrate the occasion. Looking back
over the past five years, there has been much hardship and
much happiness. Thanks to the tireless efforts of our staff
combined with the support and assistance from our friends
from all walks of life, Three Shadows has grown to be the
premiere platform for contemporary photography in China: the
selection of the annual Three Shadows Photography Award
is now a major milestone in the field, the continued expansion

upon our collaboration with both domestic and international

institutions has lead to the development of outstanding
exhibitions and taken our cooperation in new directions. While
looking to the past, we also have great expectations for the
future development of Three Shadows and your continued
support. With over a year of refining and adjusting our
structure and direction, Three Shadows is bound to continue
providing a higher standard of exhibition programming,
promoting domestic and international photographic exchange
and dialogue, introducing exceptional international artists to
the domestic audience, and promoting contemporary Chinese

photography in on the global stage.
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