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BIES / INTRODUCTION

Three Shadows Photography Art Centre was founded
by the photographers RongRong and Inri and opened
in June 2007. Situated in the Caochangdi art district
of Beijing, Three Shadows is committed to fostering a
professional and authoritative platform to present and
promote contemporary photography.

As China's first contemporary art centre focusing
exclusively on photography and video art, Three
Shadows continues to carry out the mission set forth at its
founding: the promotion and discussion of contemporary
Chinese photography. In addition to holding regular
exhibitions, we also organize a variety of events and
programs. Through the artist-in-residence program,
we promote an international artistic community and
dialogue. We tailor our projects to the Centre's mission
and strive to realize our goals in the areas of platform
building, academia and education, in order to establish a
solid foundation for future development.

For the past two years, the focal point of our work has

been Caochangdi PhotoSpring — Arles in Beijing. Initiated




as a way to promote international photography using
the French festival Les Rencontres d'Arles as our model,
the 2010 and 2011 festivals successfully facilitated the
discovery and rediscovery of artists from China and
abroad. Three Shadows and Thinking Hands sponsored
the two festivals, with collaboration from France's Les
Rencontres d'Arles: International Photography Festival ,
and received the support from numerous Caochangdi art
galleries and organizations. PhotoSpring was a unique
occasion for professionals, artists, and the public to meet
and mingle, especially during nightly concerts and film
screenings at Three Shadows and other venues around
Caochangdi. PhotoSpring also marked the first time
for the Arles photography festival to be taken overseas,
and the first collaboration between Caochangdi's more
than twenty art organizations, whose combined efforts
brought Beijing its first international photography
festival.

During PhotoSpring, Three Shadows held exhibitions of

many important photographers from China and abroad,

such as "Daido Moriyama: Tono Monogatari—the
Tales of Tono", "Photographic Scrolls: Eikoh Hosoe,"
"Reappearance: The Arles 1988 China Exhibition". In
response to the March 11 earthquake and tsunami in
Japan, the PhotoSpring organizers and the Iberia Center
for Contemporary Art sponsored "LOVE and HOPE:
The Beijing Art World Providing Assistance to the
Victims of the Disasters in Japan". 81 artists participated
in the exhibition and auction, and together raised 1,382,
300 RMB to donate to the Smile Angel Foundation for
children's aid in Japan.

Our exhibition schedule has continued to seek out
the latest in contemporary photography and revisit
earlier moments in the medium's history. The second
and third annual Three Shadows Photography Award
exhibitions took place in conjunction with the 2010 and
2011 PhotoSpring festivals, and provided a platform
for the discovery of some of China's most exciting
photographers. Recently Three Shadows worked

together with the Asia Society to present "Coal + Ice", an
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exhibition with such high quality and powerful images
that it made a deep impression on innumerable visitors.
When the Three Shadows library first opened it only
contained 600 volumes from RongRong and inri's private
collection, but over the course of the past four years
the library's holdings have grown to 4,000 volumes.
The majority of these books were acquired through
institutional and individual donations and we at Three
Shadows wish to express our deep gratitude to every one
of our donors.

We would also like to take this opportunity to express
our heartfelt appreciation to all the institutions and
individuals and China and abroad that offered their
encouragement and support throughout the years. Next
year Three Shadows will celebrate its fifth anniversary,
and we hope that we will continue to receive your support
and assistance as we work together towards the further
development and appreciation of Chinese photography in
international dialogue.

— Three Shadows Photography Art Centre

INTRODUCTION
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The inaugural edition of Caochangdi PhotoSpring — Arles in
Beijing opened with resounding success on April 17,2010.
This first PhotoSpring, jointly organized by The Three
Shadows Photography Art Centre, Thinking Hands and
the world-renowned Les Rencontres d'Arles photography
festival received an extraordinary response from a wide
range of visitors from China as well as from abroad. The
groundbreaking event not only caught the attention of the
Beijing art community but also that of the public at large
and numerous media outlets. During the opening weekend
alone, 15,000 visitors flocked to Caochangdi and the total
number of visitors during the 10 week long festival reached

a staggering 20,000.

A GLOBAL PLATFORM FOR PHOTOGRAPHY

42 exhibitions—13 exhibitions produced or co-produced
by CCD PhotoSpring, along with 31 associated exhibitions
/ Cooperation with 27 art institutions / The display of

275 artists' work / Artists originating from more than 15

countries across Asia, Europe, and beyond: Lithuania,

France, China, Hong Kong, Taiwan, Japan, Spain, United
States, Sweden, Germany, Ukraine, Finland, Czech
Republic, Russia, Belgium, Netherlands, Switzerland /
Photography experts and enthusiasts from art hubs around
the world: New York, Paris, Tokyo, Shanghai, Kuala
Lumpur, Berlin, Madrid, etc... / The Announcement of the
winner of the annual Three Shadows Photography Award,
which provides a platform for showcasing the vibrancy
of the young Chinese photography scene / the 2009 Arles
Discovery Award nominees and winner were also exhibited
alongside the Three Shadows Photography Award

nominees

EXCEPTIONAL MEDIA COVERAGE

Domestic and international media coverage of the first
edition of Caochangdi PhotoSpring — Arles in Beijing:

60 domestic media channels attended the opening day press
conference / 20 international media channels attended the
opening day press conference / 130 media reports featuring

CCD PhotoSpring in local and international media / More




than 12,000 visitors to the www.ccdphotospring.com
website during the opening week / Onsite interviews in
multiple languages during opening week available with
over a dozen of artists, curators, directors, critics and
academics from all over the world / Media partnerships
with 18 domestic and international media outlets / Various
press conferences & launches provided ample opportunity
for media coverage, including the ARTrust China launch,
and DSL Collection & Red Box Studio Public Library for

the Arts launch, among others...

WORLD CLASS SPONSORSHIP & SUPPORT
Caochangdi PhotoSpring — Arles in Beijing was able to gain
the support of many globally recognized organizations,
such as:

The French Embassy in China / Festival Croisements
/ Martell / The European Union / Shiseido Co.,Ltd. /
WIMCO / Hewlett-Packard / Modern Media / Instituto

Cervantes / The Japan Foundation, Beijing / German

Embassy in Beijing / Taka Ishii Gallery / Zen Foto Gallery

/ ARTrust / Continental Airlines / Time Machine Image
Centre / ILFORD / Panasonic Center

SUPPORT FROM INTERNATIONAL COMMUNITY
During the entire festival, we were greatly honored to
welcome luminaries such as:

The French Minister of Culture, Frédéric Mitterrand /
Several members of the French Embassy Cultural Section,
including Alexandre Ziegler and Sébastien Cavalier /
American Embassy Charge d'Affaires, Robert Goldberg /
German Ambassador, Michael SchaeferPolish Ambassador,
Tadeusz Chomiki / Belgian embassy - Culture Wallonie,
Marc Kohen / Cervantes Institute, Inma Gonzalez-Puy /
Ivana Grollova, Embassy of Czech Republic / European
Commission / Goethe Institute / Italian Embassy / Lithuania

Embassy / Beijing Culture Development Foundation

SUPPORT FROM LOCAL COMMUNITY
In addition to the invigorating international presence at the

festival, Caochangdi PhotoSpring—Arles in Beijing also
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garnered a great deal of support from the local community.
The event was made possible thanks to a team of 30
volunteers who gave their time and energy throughout
opening week —including students from the Central
Academy of Fine Art, Fulbright Scholars, and a variety of
other interested and invested citizens of Beijing.

The village of Caochangdi made an exceptional effort by
stepping up sanitation and clean-up before and during the
event, as well as assisting with the installation of signage
and way-finding devices throughout the area.

All in all, the event successfully highlighted the cultural
and artistic value which Caochangdi embodies, as well as
forging ties between the local and artistic communities.
Caochangdi PhotoSpring—Arles in Beijing 2010, and
the future editions in 2011 & 2012, help to strengthen
the case for preserving this unique art district from slated

demolition.

2010 FIRST CAOCHANGDI PHOTOSPRING -

ARLES IN BEIJING
Date: April 17 — June 30
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The Aim of The Three Shadows Photography Award

Starting from an independent understanding and analysis
of contemporary photography, the Three Shadows Photo-
graphy Award aims to establish a foundation for a depth
and breath of academic thought. An invited international
panel of judges, from an unceasing emergence of new trends
and techniques, select those works by artists displaying an
independent spirit and artistic potential. Thus allowing
us to appreciate and observe the latest developments in
contemporary photography. Simultaneously, through
professional production techniques, critique, exhibitions
and publications, we share the newest accomplishments
in contemporary Chinese photography with the broader
public. Additionally, we support young artists and promote
the healthy development of the field.

Participating Artists: Chen Ji'nan, Feng Li, He Yue, Huang

Xiaoliang, Li Chunjun, Li Liangxin, Li Yong, Liao Wei,
Liu Jia, Liu Ke, Mu Ge, Qi Hong, Song Xiaodi, Tian Lin,

Wang Huan, Xiao Ribao,. Xue Wei, Zeng Han, Zhang Jie,
and Zhang Xiao.

The Three Shadows Photography Award is an annual
juried competition that aims to showcase the new faces of
contemporary photography in China. It was launched in
March 2008 with the opening of the exhibition Outward
Expressions, Inward Reflections and continued with the
Points of Impact exhibition in 2009.

For the 2010 edition Three Shadows received 209 sub-
missions for the juried competition. From this pool of
applicants, the Three Shadows curatorial team selected
twenty young photographers to participate in the 2010
Three Shadows Photography Award exhibition. Each
selected artist uses different approaches and techniques to
give new meaning to Chinese contemporary photography.
On April 17th, 2010, a panel of international photography
critics and curators will select the recipient of the Three

Shadows Photography Award from the exhibited
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semifinalists. The 2010 Jury Members are: Eva Respini
(Photography Curator at the Museum of Modern Art,
USA), Francois Hebel (Director of the Arles Photography
Festival, France), Karen Smith (Photography Critic
and Curator, UK), Kotaro lizawa (Photography Critic,
Japan), and RongRong (Founder of the Three Shadows
Photography Art Centre, China).

The exhibition was made possible in part thanks to the
support of Shiseido Co.,Ltd.

The winner of the Three Shadows Photography Award will
receive an 80,000 RMB cash prize.

The Photography Award Ceremony will also include
presentations of the Shiseido Prize for Best Female Photo-
grapher and the Tierney Foundation Fellowship.

The Three Shadows Press will publish and distribute a

catalogue to accompany the exhibition.

THE THREE SHADOWS PHOTO AWARD 2010 EXHIBITION

Date: April 17 — June 30
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Rimaldas Viksraitis is a Lithuanian photographer who

works in and around the villages where he lives, and
photographs a way of life that is fast disappearing. In his
world, any apparent dysfunctionality, propelled by liberal
drinking of home brew, appears to be an asset because
people seem to be having such a great time.

Exhibition presented by White Space Gallery (London)
with the support of Three Shadows Photography Art
Centre. Curated by Anya Stonelake and Martin Parr. This
exhibition was featured at the Rencontres d'Arles 2009,

where Rimaldas Viskraitis won the Discovery Award.

RIMALDAS VIKSRAITIS:

GRIMACES OF THE WEARY VILLAGE

Date: April 17 — June 30
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The Rencontres d' Arles Discovery Award goes to a photo-
grapher, or an artist making use of photography, whose
work has recently been internationally recognized or
deserves to be. The winner is chosen by the photography
professionals present in Arles during opening week
and receives 25,000 EURO. For the celebration of the
40th edition of the Rencontres d' Arles in 2009, fifteen
nominators (either art directors from past festivals or
lecturers at the National School of Photography in Arles)
have each selected one artist to be exhibited at Arles and to
compete for the Discovery Award.

The 2009 Discovery Award nominators were: Lucien
Clergue, Bernard Perrine, Alain Desvergnes, Claude

Hudelot, Agnés de Gouvion Saint-Cyr, Louis Mesplé,

Bernard Millet, Michel Nuridsany, Joan Foncuberta,

Christian Caujolle, Giovanna Calvenzi, Martin Parr,
Christian Lacroix, Arnaud Claass, Raymond Dpardon and
Christian Milovanoff.

The 2009 nominated artists were: Jean-Francois Spricigo,
Leon Herschtritt, Laurent Millet, Don Mcneill Healy,
Olivier Metzger, Yang Yongliang, Raed Bawayah, Eric
Rondepierre, André Mérian, Adrien Missika, Magda
Stanova, Sean Lee, Moira Ricci, Rimaldas Viskraitis and
Véronique Ellena.

Screening presented by the Rencontres d' Arles and
produced by Le Tambour qui Parle.

The works presented in this slideshow were exhibited at

the Rencontres d' Arles 2009.

RENCONTRES D'ARLES

2009 DISCOVERY AWARD SLIDESHOW

Date: April 17 - June 30
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Daido Moriyama is exhibited a selection of works both
vintage and modern, primarily from the 1970's, a period
in which he developed a signature style characterized by
blur, high-contrast and rough printing. The photographs
include Moriyama's now iconic image of a stray dog,
Misawa (1971), as well as a variety of anxious urban
scenes; streets and signs in the densely populated Tokyo
districts of Shinjuku and Shibuya. In addition, images
from the landmark photo-narrative from 1976, TONO
MONOGATARI (The Tales of Tono), are complimented
by Moriyama's anticipatory re-photographs of posters and
billboards as well as images representative of Moriyama's
a particular vision of a Japanese rural setting. As a whole,

the exhibited works presented a concentrated view of the

early practice of, arguably, Japan's most important post-
war photographer. Daido Moriyama is one of Japan's
most celebrated photographers. Since photographing a
ragged, savage, and disoriented dog roving the streets
of Tokyo in 1971, this declaration of his rebellious style
already has over 30 years of history. Daido Moriyama is
still just a rebellious as ever, while "ragged, savage and
disoriented" have simultaneously become the descriptors
of his photography, and now "random, irrational, and
zero technique" can also be used to approximate the
indescribable qualities of his work.

Moriyama's exhibitions include the San Francisco
Museum of Modern Art (1999), the Fondation Cartier

pour l'art contemporain (2003), the Centro Andaluz

de Arte Contemporaneo, Sevilla (2007) and the Tokyo
Metropolitan Museum of Photography (2008).

In 2011, the National Museum of Art, Osaka presented a
Moriyama retrospective exhibition.

A documentary film, "Near Equal Moriyama Daido"
84min. 2001 by Kenjiro Hujii, was also displayed during
the exhibition.

Exhibition presented with the cooperation of Taka Ishii
Gallery (Tokyo) and Zen Foto Gallery, Tokyo.Supported
by Three Shadows Photography Art Centre.

Daido Moriyama was the winner of the No Limit Award

at the Rencontres d'Arles, 2004.

DAIDO MORIYAMA:

"TONO MONOGATARI - THE TALES OF TONO" AND 70S VINTAGE PRINT

Date: April 29 — May 30
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Still Life: Chinese Contempaorary Photography
200% Europalia China Photegraphy Exhibition
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Featured artists:

Adou, Hong Hao, Hong Lei, Huang Lei, Li Yongbin, Ling
Hua, Mo Yi, Qiu, RongRong & inri, Ruan Xiaorong,
Xiong Wenyun, Zhao Liang

In the mid-90s, people started to notice the emergence of
Chinese contemporary photography and its development
over the following ten years went hand in hand with a
period of immense historical change in China. However,
its significance does not lie solely in its reflection of society.
Each artist developed very distinct styles — aside from the
art world's own rules, factors like their environment and
interpretation of reality also played a role in the creation
of their works. The transformations in China during this
period were gradual, yet the accumulated effect of these
changes eventually produced an upheaval as great as a
sudden revolution. It is with this in mind that we did our
selection.

The works of these artists do not explicitly reveal "The
Novelties of China" or "China's Great Changes." Instead,

they demonstrate each artist's independent understanding

of life and art and capture their ideals about humanity
through the interplay of art and reality, thus embodying the
culture of this generation.

In the course of observing and questioning themselves, these
artists have touched the very core of reality. They use the
artistic method of their choice to meld art and experience,
and amidst this sea of changes, continue existing,
experiencing, and creating. They were born and raised
during an era of huge transformations. One can see their
work as very regionalized and full of symbols, a view often
applied to Chinese contemporary art at large. However, if
one delves deeper into their creative circumstances or the
connotations of their work, one discovers multiple layers of
possible understandings and points of entry. These artists
express their views on life from many different perspectives,
putting their heart into their work. In this rapidly changing,
complicated era, they attempt to broach the question of
life, a question that each of us my face. Through their
images, emotions, and wisdom, these artists allow us to go

beyond our own limited perspectives on the world.

STILL LIFE: CHINESE CONTEMPORARY PHOTOGRAPHY

2009 EUROPALIA CHINA PHOTOGRAPHY EXHIBITION

Date: February 27 — April 10
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RongRong, from Fujian, China and inri, from Tokyo,
Japan, were independent photographers who met and
began collaborating in 2000.

In 2004, they moved their studio to Caochangdi, a quiet
and unique place. That same year, their first child was
born.

In 2006, Three Shadows Photography Art Centre, which
Rong Rong and inri funded and founded, formally broke
ground in Caochangdi. They invited Ai Weiwei to serve as
designer for the space.

In May 2010, "Compound Eye: Works by Rong Rong &

inri 2000-2010", curated by Feng Boyi, opened at the He
Xiangning Art Museum.

This exhibition is the first time that their works from their
ten years of photographic collaboration has been exhibited.
Just as the exhibition title "Compound Eye" suggests, this
exhibition is the true landscape of their movement from
natural surroundings to society, and a multiple image of
their self-reflective private space.

Additionally, as part of the exhibition, the interactive
"Three Shadows Pinhole Camera Workshop" at He Xiang-

ning Art Museum kicked off on the opening day.

FROM THE THREE SHADOWS COLLECTION:

WORKS BY RONG RONG & INRI
Date: August 22 — October 30

ZO—OfRB Y RiEZ /2010 PROGRAMMING 029




Bl4 38 ZREERRIERE

fiE: —ZO—OF+=A+—HZ=

[BRZEARK]
gy - IhaL / RIRE / ARILKIE / GRS / W / i/
st / Yeid / W/ P3G - Tk / WeBL / H RIS
L/ NE/ LT/ SR/ RGN/ DA% - 2w/ 5
5/ RIWIETR / Se MR / 708/ BAHRE /T3 / 1§
SCHY / SRR - AL/ HGRIL / SKENS / HERE / Za /LI
JE VA RS =R A ZAR O K AMOEA ZARZKA
N6 32X S5 B PR BB B R B AL

Featured Artists: Bernard Faucon, Chen Lingyan, Daido
Moriyama, Eikoh Hosoe, Gao Bo, Han Lei, He Chongyue,
Hong Lei, Huang Lei, Imogen Cunningham, inri,
Kusakabe Kimbei, Man Ray, Mo Yi, Nobuyoshi Araki,
Liu Heung Shing Robert Frank, RongRong, Shoji Ueda,
Toshio Shibata, Wang Ningde, Yasumasa Morimura, Xing
Danwen, Xiong Wenyun, Yuki Onodera, Zhang Hai'er,
Zhang Yinquan, Zhuang Hui and Zuoxiao Zuzhou

Photography is a common language amongst different
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places and groups of people.

Since its invention, it has greatly influenced the life of every
individual. From the moment it was born, photography
has left a deep mark on historical representation, becoming
a narrator and carrier of modern, global civilization. In
today's globalized vision of the cultural landscape, the art
of photography is playing a greater role in the evolution of
every culture.

Showing Chinese contemporary photography with
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the work of older European, American, and Japanese
photographic masters provides a way to connect Chinese
contemporary photography and international photographic
culture. The exhibition makes apparent each different
image tradition's uniqueness, exploring the value of
the image in this era of rapidly changing history and
envisioning the use and significance of photography in the

society of the future.

INTERCONNECTED:

WORKS FROM THE THREE SHADOWS COLLECTION

Date: December 11, 2010 — March 6, 2011
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Milla-Kariina Oja is a Finnish artist who was based in  chosen place.

Beijing for 4 years. The house appears in various Chinese outdoor settings —
HOME - PROJECT was the artist's first solo show in  on mountains, in the middle of a desert, on the outskirts of
Beijing. The exhibition reflects on the concept of home. In  a Chinese city, and in Finland by lakesides and in forests.
this recent work, the artist studies the vital space of human The exhibition consists of 18 medium and large-scale
beings by photographing the universal and even a clichéd photographs and three video pieces. The video works
"image" of a house. She places a simple house-shaped record the locations where the houses were previously
model made out of wood and fabric in different locations photographed, and then removed, leaving empty

to observe the relationship between the house and the landscapes.

HOME - PROJECT:
AN EXHIBITION BY MILLA-KARIINA OJA

Date: March 6 — March 27
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From June 19, 2010 to July 18, 2010, Three Shadows hosted
Me in My Surroundings — 80, 90, 2000, an exhibition
of Mo Yi's photography. The exhibition reflects Mo Yi's
attitudes and feelings towards the city in a group of black-
and-white photographs.

Mo Yi said, "In nearly thirty years of creation, I have
always confronted the big city, taking it to heart. I definitely
have an emotional tie to the city. The city has already
become my longtime subject and photography has always
been for me the most appropriate language and way of
speaking about this subject.

The three parts of this exhibition are merely a small

portion of my works about the city, but they deal with
different points in the 1980s, the 1990s, and 2000s.
What's fascinating is that despite this sort of great span
between the periods, the three works nevertheless exude
some kind of identical flavor, and that is a curiosity,
amazement, apprehension, and happiness about the city.
By coincidence, this is the moment that China began to
reform its political system and to urbanize, the whole
process of upsurge and development—so, is my flesh and
blood as well as my spirit and work today also a part of
this process? Me in My Surroundings is about is my state

in the city, my feelings and attitudes."

MO YI:

ME IN MY SURROUNDINGS - 80' 90' 2000’

Date: June 19 — July 18
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To illustrate the resilience of refugees in cities, their hopes and

dreams as they struggle to simply survive, make a living and
care for their families, UNHCR sent renowned photographer
Zalmat to cities on several continents.

Zalmai is a former Afghan refugee. At 15, he spent three
months in his grandmother's basement hiding from the Soviet
army and Afghan authorities before fleeing to Switzerland,
where he was educated and still lives.

"What struck me about the displaced people I photographed,"
Zalmai says, "is that they don't ask much. They just want
protection and basic human rights. They don't ask, 'give us

money,' or a house or a job, instead of asking for protection."

THE UNITED NATIONS REFUGEE AGENCY:

INVISIBLE IN CITIES
Date: July 20 — August 19
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Keynote Speakers: Wang Huangsheng (Director of CAFA
Art Museum), Michiko Kashahara (Chief Curator at
the Tokyo Metropolitan Museum of Photography) and
Francois Hebel (Director of Les Recontres d'Arles).

The symposium examined photography's particular

position in today's Chinese art market. Speakers and

participants discussed artists' creative autonomy and
the increasingly opaque ties between institutions such as
museums, festivals, galleries, and auction houses. The
symposium was followed by a roundtable discussion
moderated by Rocky Leung, creative director for Life

Magazine.

PHOTOGRAPHY: CREATIVITY VS. THE MARKET SYMPOSIUM /

ROUND TABLE DISCUSSION
Date: April 18
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A burgeoning group of performers working outside

government-controlled media channels drew the attention

ARTtrust Online (www.arttrustonline.com) is an innova-
tive new system through which photographers and artists
can document their work and assure buyers that each
individual print (alone or as part of an edition) is unique,
authentic, and traceable over time. They chose to launch

their product at Three Shadows.

ARTTRUST CHINA LAUNCH

Date: April 18

of the international music community. In Sound Kapital,
photographer Matthew Niederhauser captured the energy
of the performers involved in this innovative movement that
gripped Beijing's music underground. A live performance
by the Offset Spectacles, comprised of Xiao He and Shou

Wang, rounded out the evening.

SOUND CAPITAL NIGHT PHOTO

PROJECTION + BOOK LAUNCH + CONCERT

Date: April 18
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Chief Editor: Huang Rui

Contributors: Huang Rui, Gu Zheng, Bérénice Angremy,
Geremie Barmé, Michael Kahn-Ackermann, Tilman
Spengler and Christoph Tannert

Production & design: Thinking Hands

Support of the Foreign Affairs Office of Germany and
Deng Xihong

"1989: 365 Art Days in China and Germany" has held
several book launches, in Berlin, November 2009 during
the commemoration of the fall of the wall, as well as in
Beijing, Hong-Kong and Shenzhen

The book "1989" is a direct reflection of the collective
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memory of the occurrences of that fateful year. It is an
honest and earnest re-examination of 1989 through works
of visual art in both Germany and China. These works of
art touch upon all aspects of 1989: its cultural movements,
social life, natural landscape and relationship to time. We
re-visit these works chronologically in the context of that
calendar year. Month by month, day by day, 1989 once
again unfolds before us—365 days of art.

"1989" creatively links two very different locations and
perspectives via a single temporality. The hope is that
divided subjectivities can be united into a mutually-

enhancing visual dialectics. It does so by foregrounding

social, environmental and cultural changes in these

two places. Through the reconstruction of reality,
memory and philosophy, it showcases the subtle and
irrefutable connection between them. Nearly 200 artists,
photographers and writers from China and Germany
participated in this book. It contains some 377 classic
works of art and photography—all created in 1989.
There are also 24 photographs documenting the history
of Germany and China from 1949 to 2009. Within the
clear chronological structure, this surfeit of artistic material
takes on unique meaning. It reflects not only the profound

changes of that year, but also its grand artistic works.

1989: 365 ART DAYS IN CHINA AND GERMANY BOOK LAUNCH +

BEIJING - BERLIN 1989 PHOTO PROJECTION

Date: April 19
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Documentary film, 2007

Directed by James Crump

Produced by Stanley F. Buchthal, James Crump, Maja
Hoffman and David Koh

Running time: 76 minutes

Yale-educated and born with a silver spoon in his mouth,
Sam Wagstaff's transformation from innovative museum
curator to Robert Mapplethorpe's lover and patron is
intensively probed in Black White + Gray.

During the heady years of the 1970s and 1980s, the
New York City art scene was abuzz with a new spirit,

and Mapplethorpe would be at the center of it. Wagstaff
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pulled him from his suburban Queens existence, gave him
a camera and brought him into this art world that seemed
to be waiting for him, creating the man whose infamous
images instilled emotions ranging from awe to anger. In
turn, Mapplethorpe brought the formerly starched-shirt
preppie to the world of drugs and gay S-and-M sex, well-
documented in his still-startling photographs. Twenty
five years separated the lovers, but their relationship was
symbiotic to its core, and the two remained together
forever. The film also explores the relationship both men
had with musician/poet Patti Smith, whose 1975 debut

album "Horses" catapulted her to fame.

"BLACK WHITE + GRAY: A PORTRAIT OF

SAM WAGSTAFF + ROBERT MAPPLETHORPE" FILM SCREENING

Date: April 20
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Masashi Asada, ERIC and Munemasa Takahashi, three
promising young photographers working in Japan,
presented a slideshow and round table discussion exploring

their conceptual and individual photographic visions.

YOUNG PHOTOGRAPHERS
IN JAPAN

Date: April 21, 4:00 pm




B3.7 AHZARERIE: DSL W@ SIZFEPBIEITR
BfiE): MA=+—H

E&IN
st (SRABUE LA uﬁ'm)\ for the arts
FEYHE (e TEEEE Got involved!
= Donpte a book
e (drESSEAITR) ='Hsad" a book
BT G 5T AR &l ZAR AL IEF 8 T AEH - Share knowledge and

experiemce in thé arts

AP IR BRI, DSL ARG F TSR
TT:%ZE RO EAE R — R,

FiRHE S EARN LT ZARA LB — KRR 2 — WA IVt 1 ol
A B AR — 5 A LA SOHAT N P -
H e B T S
Speakers: fessionals will discuss the promotion of a free, accessible ~will be launched with the first meeting of academics and art
RongRong (Founder,Three Shadows Photography Arts arts library for public use in China. professionals at the Three Shadows Library to encourage

Centre), Chen Shen (Photography critic, China), Katherine The DSL Collection and RedBox Studio are pleased to awareness and access to this invaluable and free resource
Don (Director, RedBox Studio) present the first installation of our ongoing library at Three for books and publications related to contemporary art and

Invited institution directors and promienent art pro- Shadows Photography Art Centre Library. This installation  culture in China.

PUBLIC LIBRARY FOR THE ARTS
DSL COLLECTION & REDBOX STUDIO PROJECT

Date: April 21
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Told through rare official archive photographs, images
taken from private collections, new commissions, and
co-author Liu Heung Shing's own work, Shanghai is a
definitive history. Shanghai is available as both hardcover
and paperback, and was sold inside the Shanghai hall of
the World Expo 2010. Shanghai: A History of Photographs
1842-Today is a forthcoming publication by Karen Smith
& Liu Heung Shing.

The book has been nominated by RongRong as one of the
best books of 2010/2011 for the 4th International Photo

Book Festival in Kassel.

SHANGHAI:

A HISTORY IN PHOTOGRAPHS 1842 - TODAY BOOK LAUNCH

B3.9 B#HEMERBMS
Bfe): 7<ARH

B —FZARKI R 208, ZHREE IR0 T 8
LRIl U ST S A N AL L (F e
%) o BB AETCHER, NFLIFR ek, mtaa
Fh CGERD) . (RERBA) %

RRIE=SG ARG (B%) , BT (B W
BRI SN o S VIR BN -5 S i N N e 7P 4 )
TR RIS A P 8 RS & KRBy i —3l

Yang Lina's documentary followed a ninety year old man
in Beijing who goes dancing at the Temple of Heaven every
day, when one day he finds a new partner. Although they
both already have a companion and children, they start

having feelings for each other.

LAO AN FILM SCREENING
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Date: April 22

Date: June 5
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Three Shadows, in partnership with the Beijing Cultural on the destruction of hutongs. Models of traditional
Protection Center (CHP), held a fundraiser to support hutong entryways were decorated by different artists and

CHP's future projects as well as increase public awareness  the unique pieces were auctioned.

DO YOU HUTONG?
Date: July 17
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In partnership with the UCCA, the Spanish photographer
Albert Garcia-Alix screened his new short movie "From
Where There is No Return", which was partly created
during his three month residency at Three Shadows. His

film followed a journey transcending time, both past
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and present, to trace the life of Garcia-Alix as he himself
remembers it. Jordan Thomas Mitchell, Xiao Hong Yu
Xiao Xiao Hong, and Yan Yulong gave live performances
afterwards that spanned the genres of gypsy, traditional

Chinese viola and experimental.

FROM WHERE THERE IS NO RETURN:

SHORT FILM BY ALBERTO GARCIA-ALIX

Date: September 30
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Monica Dematté Presents the Fiftieth Issue of the Inter-  of sixteen Chinese photographers.

national Review of Photography PRIVATE Wang Mei, Ma Hongjie, Jiao Jian, Li Jun, Yan Ming, He
Monica Dematté presented the fiftieth issue of PRIVATE  Jin, Feng Li, Zhang Xiaoming, Tian Ye, Wang Tong, Li Si,
Magazine, which focused on China and featured the works ~ Su Sheng, Zhou Qing, Liu JIngxun and Zhang Xiao.

TRUE OR REAL (CHINA)

Date: December 11
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The second edition of Caochangdi PhotoSpring — Arles in
Beijing opened on April 23, 2011.

The PhotoSpring team was honored to welcome thousands
of guests from all over the world, as well as local
photography professionals, artists, and visitors.

For the 2011 edition of PhotoSpring, of the 32 total
exhibitions, 14 were produced or co-produced by
Caochangdi PhotoSpring, including:

Taryn Simon: The Innocents

(Three Shadows Photography Art Centre)

Myriad Visions: The 2011 Three Shadows Photography
Award Exhibition

(Three Shadows Photography Art Centre)

Reappearance: The Arles 1988 China Exhibition

(Three Shadows Photography Art Centre)

Eikoh Hosoe: Photographic Scrolls

(Three Shadows Photography Art Centre)

Through the Lens: The World of Bernard Pras

(China Art Archives and Warehouse)

048 —O——#RNRiEZN /2011 PROGRAMMING

reGeneration?
(Pékin Fine Arts Gallery)
The Impossible Exhibition
(Matthias Ktiper Gallery Beijing)
Chris Marker: Slices of Life
(Jing Yi Art Space)
YAMAMOTO Masao: KAWA = Flow
(Mizuma & One Gallery)
Jesper Just
(Red One Art Area)
He Chongyue: The End —Family Planning Series
(Red One Art Area)
Blue Shadow: Recent Works by Zhang Dali
(No. 53 Yard)
Macau Photography
(No. 53 Yard)
Thierry Girard: Women in Shanghai
(No. 53 Yard)

PhotoSpring offered a wide variety of engaging events

to choose from: academic symposia, artists'talks and
curatorial lectures, international dialogues and roundtable
discussions, specialized workshops, interactive performance
art, art events tailored to Beijing, photofolio reviews, and
film screenings and music after dark.

As was the case with the first edition, Caochangdi
PhotoSpring 2011 continued to capture the interest of both
international and domestic media:

73 domestic media outlets attended opening day

25 international media outlets attended opening day

30 distinguished media partnerships

140 domestic and international media reports featuring
Caochangdi PhotoSpring 2011

More than 15,000 visitors viewed www.ccdphotospring.
com during opening week

Organized as an independent event under the umbrella
of Caochangdi PhotoSpring, LOVE and HOPE was an

exhibition and artwork sale running from May 5-15, 2011

with the aim of raising money for children affected by




the disasters in Japan. 81 artists were part of this charity
event and a total of 1,382,300 RMB will be donated to the
ChildFund Japan through the Smile Angel Foundation.
Sponsorship and Support from China and Abroad:

French Embassy in China / Institut Francais / Festival
Croisements / Danish Cultural Institute / The Japan Found-
ation, Beijing / Prohelvetia / Embassy of the Netherlands /
Iberia Center for Contemporary Art / Embassy of Denmark
/ Embassy of Switzerland / CAFA Art Museum / Modern
Media / Peugeot / Martell / Hewlett-Packard / EDF / All
Nippon Airlines / Wimco / Kunst / Shiseido Co.,Ltd. /
CIGE / Hotel G / Bradford Richardson

During the festival, we were greatly honored to welcome
luminaries such as:

Sylvie Bernamm, Ambassador, Embassy of France

Didier Burkhalter, Federal Councilor of Education and
Culture, Embassy of Switzerland

Blaise Godet, Ambassador, Embassy of Switzerland

Michael Schaeffer, Ambassador, Embassy of Germany

Marc Kohen, Embassy of Belgium

Shigeo Yamada, Minister, Embassy of Japan

Eric Messerschmidt, Danish Cultural Institute

and representatives from the Embassy of the Netherlands
and the Embassy of Denmark

Caochangdi PhotoSpring 2011 confirmed its prominence
in the international art arena by operating informational
/ promotional booths at both of Beijing's preeminent
contemporary art fairs, CIGE 2011 (April 21-24) and Art
Beijing 2011 (April 29-May 3).

In conclusion, the second edition of Caochangdi Photo-
Spring—Arles in Beijing proved to be an enormously
successful event, thus highlighting the significance of
this type of cultural initiative. The festival continues to
spotlight the cultural and artistic value which Caochangdi
embodies, as well as forging ties between the local and
artistic communities, thus demonstrating the importance
of preserving this unique zone for artistic innovation in the

face of Beijing's rapid development.

THE SECOND EDITION OF

CAOCHANGDI PHOTOSPRING - ARLES IN BEIJING 2011

Date: April 23 — May 31
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Due to the support of partner institutions, the 2011 Three
Shadows Photography Award has received a significant
positive response from photographers.

In 2011, Three Shadows received over two hundred
submissions for the competition. From this pool of
applicants, the Three Shadows curatorial team selected
twenty photographers to participate in Myriad Visions:
The 2011 Three Shadows Photography Award Exhibition,
opening on April 23, 2011.

The twenty participants are Chen Zhe, Chu Chu, He
Xiaohua, Lian Zhiping, Lin Zhipeng, Luo Dan, Qi Hong,
Qiu Minye, Ren Hang, Shen Linghao, Ta Ke, Wang

Xinwei, Wei Bi, Xu Lijing, Yan Zhou, Yang Nannan, Yang

Ya, Zhang Hui, Zhou Wei, and Zi Bai.

A panel of international photography experts was been
assembled to select the recipient of the Three Shadows
Photography Award from among the exhibited semi-
finalists. The 2011 jury members were Francois Hébel
(Director of Les Rencontres d'Arles, France), Sarah
Meister (Curator, Photography Department, Museum of
Modern Art, USA), Gu Zheng (Independent Photography
Critic, China), Eikoh Hosoe (Renowned Photographer
and Director of the Kiyosato Museum of Photographic
Arts, Japan), and RongRong (Founder of Three Shadows
Photography Art Centre, China).

The exhibition was made possible in part thanks to the

| ———

support of the Shiseido Co.,Ltd. and The Japan Found-
ation, Beijing.

The winner of the Three Shadows Photography Award
received an 80,000 RMB cash prize. The Tierney Founda-
tion also selected the winner of the Tierney Fellowship
from among the participants. The Tierney Fellow received
5,000 USD. The winner of the Shiseido Prize for Best
Female Photographer was presented with a cash prize of
20,000 RMB.

The Three Shadows Press (Hong Kong) published and dis-

tributed a catalogue to accompany the exhibition.

MYRIAD VISIONS: THE 2011

THREE SHADOWS PHOTOGRAPHY AWARD EXHIBITION

Date: April 23 — September 10
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In July 1988, the Rencontres d'Arles Photography Festival
presented a large-scale China exhibition. This marked the
first time that Chinese photography appeared in a major
international photography festival. The exhibition was
given unprecedented international attention and caused
animated discussion in China.

This exhibition is based on the important parts of the China
exhibition in Arles in 1988, "Wu Yinxian: The Father of
Chinese Photography" and "Chinese Photographers Today:
Xia Yonglie, Chen Baosheng, Ling Fei, Gao Yuan, and
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Zhang Hai'er", in an attempt to reexamine the position
of photography in China today through the recovery
of this special moment in the development of Chinese
photography.

Exhibited works include Wu Yinxian's Shout, Hu Yaobang
at Yan'an, and Morning Market, Chen Baosheng's Vigor, Xia
Yonglie's Treasures under the Streetlights and Crying, Zhang
Hai'er's Body, Time-Delay Guangdong and Night Scene with
the Photographer's Left Hand, Ling Fei's Thief, and Hong
Hao's Enlarge.

Apart from Wu Yinxian who has already passed away, the
photographers that participated in the Arles Photography
Festival will reunite in Beijing at the Second Caochangdi
PhotoSpring — Arles in Beijing after more than twenty
years. This meeting seems to have come a little late, but it is
still extraordinarily precious.

In conjunction with the exhibition, PhotoSpring was proud
to present the Arles 1988 China Exhibition Screening and
Symposium. At this event, artists and critics engaged in

dynamic discussion.

REAPPEARANCE:

THE ARLES 1988 CHINA EXHIBITION

Date: April 23 — July
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The Innocents documents the stories of individuals who
served time in prison for violent crimes they did not
commit. At issue is the question of photography's function
as a credible eyewitness and arbiter of justice.

The primary cause of wrongful conviction is mistaken
identification. A victim or eyewitness identifies a suspected
perpetrator through law enforcement's use of photographs
and lineups. This procedure relies on the assumption of
precise visual memory. But, through exposure to composite
sketches, mug shots, Polaroids, and lineups, eyewitness
memory can change. In the history of these cases,
photography offered the criminal justice system a tool that

transformed innocent citizens into criminals. Photographs

assisted officers in obtaining eyewitness identifications and

aided prosecutors in securing convictions.

Simon photographed these men and women at sites that
had particular significance to their illegitimate conviction:
the scene of misidentification, the scene of arrest, the scene
of the crime or the scene of the alibi. All of these locations
hold contradictory meanings for the subjects. The scene
of arrest marks the starting point of a reality based in
fiction. The scene of the crime is at once arbitrary and
crucial: this place, to which they have never been, changed
their lives forever. In these photographs Simon confronts
photography's ability to blur truth and fiction-an ambiguity

that can have severe, even lethal consequences.

TARYN SIMON: THE INNOCENTS

Date: April 23 — May 31
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Eikoh Hosoe was born in 1933 in Yamagata Prefecture,
Japan. He is currently the Director of the Kiyosato
Museum of Photographic Arts.

For the last half a century, Hosoe has devoted himself to
photographic activities and he has become one of the most
internationally renowned Japanese photographers. At age
eighteen, he won an important Japanese photography prize,
which encouraged him to become a photographer. When
he was young, Hosoe had extensive contact with the world
of art and culture. At that time in Japan, photography was
generally regarded as a documentary and reporting tool. It
was in this environment that Hosoe began his explorations
into the expression of internal consciousness.

Men and Women was the first of Hosoe's series from the

1960s series to be shown. In it, he used the body as an

object, expressing the relationship between the sexes, full
of contradictions, conflicts, and mutual attraction and
repulsion.

In 1963, he released Ordeal by Roses (Bara-kei), which
features famous writer Yukio Mishima. Against a Baroque
background, Hosoe created aesthetic images that transcend
the individual.

These two series represent the independent aesthetic of
Hosoe's bodily expression; they had a significant impact on
the world of international photography.

This exhibition presents two series created in the 1960s,
reprinted using new techniques, giving old works a brand-
new vitality. Photographic Scroll: Erotic Ukiyo-e Projections
was taken at Asbestos Hall, the studio of dancer Tatsumi
Hijikata at the end of 2002 and the beginning of 2003.

| ———

Asbestos Hall, located in Tokyo's Meguro District, closed
in 2003.

Hanako Motofuji projected the works of ukiyo-e masters
Utamaro, Hokusai, Jyakuchu, and Harunobu onto the
bodies of dancers such as Kazuo Oono, thereby turning
two-dimensional prints into three-dimensional and even
four-dimensional space within a work of photography.
These works mediate the beauty of Japanese color design
and the strength of photographers' images.

Concurrent with the exhibition, the Japan Foundation,
Beijing organized a lecture entitled "Eikoh Hosoe: Sixty
Years of my Life in Photography—The Duality of Three-

dimensional Photography".

EIKOH HOSOE:
PHOTOGRAPHIC SCROLLS

Date: April 23 — May 31
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Participants

Hisako Motoo (Photography Curator), Satoshi Machiguchi
(Graphic Designer), RongRong (Director of Three
Shadows), Tsai Meng (Photography Curator). This lecture
series covered the topics of Japanese photography from
1991-2011 (Hisako Motoo), Japanese photography book
design (Satoshi Machiguchi), and concluded with a round
table discussion on the development of photography books
in Japan and China (Satoshi Machiguchi, RongRong, and
Tsai Meng).
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A Workshop with a Private Japanese Book Designer
Satoshi Machiguchi, one of Japan's famous avant-garde
designers, discussed photography book design and how to

turn a book into an independent and perfect work of art.

JAPANESE PHOTOGRAPHY LECTURE SERIES

Date: April 27
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The symposium welcomed experts in their respective fields
from around the world to discuss the history, current
conditions, and future of photography collecting.

The symposium was divided into three major sections:

Museum Photography Collections: The Development of
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Participants included:
Sarah Meister (Museum of Modern Art, New York)

Systematic Collecting Practices Sam Stourdze (Musee d'Elysee, Lausanne)

Corporate Photography Collections: The Objective and  Eikoh Hosoe (Kiyosato Museum of Photographic Arts)
Significance of Corporate Collecting Wu Hua (Domus Collection)
Li Xiaoqing (Today Art Museum, Beijing)

John Tancock (Chambers Fine Art, New York)

Private Photography Collections: The Formation and

Realization of an Interest in Collecting.

INTERNATIONAL THEMATIC SYMPOSIUM
ON PHOTOGRAPHY COLLECTING

Date: April 24
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The Impossible Exhibition celebrates the unique legacy and
the creative future of analog instant photography. Initiated
by Valerie Hersleven for the 2010 Rencontres d'Arles
Photography Festival in France, the Impossible Exhibition
was invited to travel to Caochangdi PhotoSpring-Arles in
Beijing 2011.

For the Impossible Exhibition , which marks the first
presentation of Impossible instant photography in China,
four Chinese and four European photographers created
photographs on the latest Impossible instant films for
a unique and inspiring analog exhibition: Christoph
Morlinghaus, Hervé Plumet, Huang Xiaoliang, Julia
Fullerton-Batten, Michael Schnabel, Mo Yi, Qiu, and
Zhang Xiao.

IMPOSSIBLE EXHIBITION
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Screenings of two of Wu Yinxian's earliest documentaries,
Dr. Norman Bethune (1964) and Nanni Bend (1943), paid
tribute to the artist and shared with a new audience his

contributions to film.

THE NIGHT OF WU YINXIAN

Date: April 23 - May 31

Date: April 28
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Michael Cherney's work is an innovative melding of

modern photography with subject matter and materials
traditionally associated with classical Chinese painting.
During his talk, he offered insight into his artistic process Photographer Chris Marker's legendary science-fiction
and current projects. In addition, audience members had ~ work about time and memory after a nuclear apocalypse

the opportunity to view his works firsthand. His talk was was screened in the Three Shadows courtyard on the last

followed by a Q&A session. day of PhotoSpring's opening week.

MICHAEL CHERNEY:
THE SUN IS NOT SO CENTRAL CHRIS MARKER: LA JETEE

Date: April 29 Date: May 1
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Aside from the 2011 Three Shadows Photography Award
and Caochangdi PhotoSpring, "Coal + Ice" was the most
import exhibition of the year. From curatorial vision to
exhibition design, this high-caliber exhibition attracted
many visitors.

"Coal + Ice" is a documentary photography exhibition
featuring the work of 30 photographers from China, the
United States, Malaysia, Russia, Hungary, Poland, Norway,
Germany and the United Kingdom, whose work, brought
together here, visually narrates the hidden chain of actions
triggered by mankind's use of coal.

This photographic arc moves from deep within the coal

mines to the glaciers of the greater Himalaya where green-

house gasses are warming the high altitude climate. As

these mighty glaciers melt at an accelerated pace, the great
rivers of Asia that flow from the Tibetan Plateau into the
oceans are disturbed, and the lives of billions of people
downstream are disrupted.

Asia Society is the leading global and pan-Asian organiza-
tion working to strengthen relationships and promote
understanding among the people, leaders, and institutions
of the United States and Asia.

Presented by Asia Society at Three Shadows Photography
Art Centre

Curators: Susan Meiselas and Jeroen de Vries

Exhibition Design: Jeroen de Vries

Executive Producer: Orville Schell, Asia Society

Participating Photographers:

Alfredo D'Amato, Bruce Davidson, Builder Levy, Cameron
Davidson, Clifford Ross, Daniel Shea, David Breashears,
David Hurn, David Seymour, Geng Yunsheng, George
Mallory, Gleb Kosorukov, Ian Teh, Jimmy Chin, Jonas
Bendikson, Lewis Hine, Major Edward O. Wheeler, Nadav
Kander, Niu Guozheng, Robert Capa, Robert Wallis, Song
Chao, Stuart Franklin, Thomas Hoepker, Vittorio Sella,
W. Eugene Smith, Wang Mianli, Wu Qi, Yang Junpo, Yu
Haibo, Yang Shaobin

Participating Agencies & Galleries: China Features / China
Photo Archive, Magnum Photos, m97 Gallery, Panos

Pictures, Visu Artists

COAL + ICE
Date: September 24 — December 28
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Dr. Werner Schuster, a medical professional specializing in
radiology, combined his medical knowledge and passion

for photography to create this series of images that revealed

the essence of objects and photography.

DR. WERNER SCHUSTER:
BLACK

Date: February 19 — March 6
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Kristiina Koskentola is a Finnish artist based in Amsterdam

In March 2010, when I first came to China, I encountered ~who engages in "nomadic practice," which has taken her
many people who had never taken a family photo. There- to China and Mongolia, among other locations, over the
fore, I took their picture and gave them the photograph. past several years. The installation "Dialogue with the
They were very happy, because they could put the picture Flows focused on the interconnectedness of spirituality
in their wallets or send it to distant family members; it was and ancient medicine, and the metaphorical possibilities of

a memento of happiness. healing concepts like religion. On March 18, the artist also

B
s B

—Son il kwon  led a symposium about her work.

SON IL KWON: ON HAPPINESS DIALOGUE WITH THE FLOWS

i -
co I b

Date: March 5 — March 12 Date: March 12 — April 2, 2011

‘.;i‘::'.
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Featured Artist: Junko Takahashi

Three Shadows Photography Art Centre presented LOST
WORLD, an exhibition of photography and video works
by former Three Shadows'Artist in Residence, Junko
Takahashi. The exhibition featured new works produced
in 2010-2011 while Takahashi was living and working in
Caochangdi. The opening of the exhibition was preceded
by a lecture by renowned photography critic and curator,

Mariko Takeuchi.

A AT SR e O DX A TR A X T AR T
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The subject of the photos is a vast area outside northeastern
Beijing currently being redeveloped. 2,100 km away in Tokyo,
areas are also being built and destroyed. This is not the result
of urban expansion, but more of modernity forcing the
upgrading of city centers. In these two cities | saw a drama
that unfolded between the city and the people. In this world,
I wonder what is born in everyday life and at the same time,
what is being lost. As a keyword to this cycle of life and death,
I named this Beijing work and exhibition, LOST WORLD.
—Junko Takahashi

LOST WORLD:

PHOTOGRAPHY & VIDEO BY JUNKO TAKAHASHI

Date: August 13 — August 27
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In a universal sense, setting is always an object that can
never manage to describe itself. It can only be the target
were described and observed. However, in Zhang Hongbo's
art works, the settings are attracting the audience for it’ s
unique charm, as if they were trying to tell something. Such
a special feeling is attributed to the fact that the works
have presented a kind of familiar but also strange visual
experience. They seem familiar because they are all public,
living, political, economic and cultural spaces that urban
people will never able to get rid of from. They seem strange
because those places always crowded but now people are
all missing, and all the setting are changed and to be the

target of observation by the audience. In this way, all his

art works showing an contradictory ralationship by the

'presence' of settings and the 'absence' of people. Different
from most of the conceptual artists who put much
emphasis on the narrative of their works, Zhang Hongbo
endeavors to change the way of observing, namely people's
set and habitual way of daily observation. In fact, all people
know how to 'look', but to be obsveved is constructed. In
his art works, the value of 'observing' resides in not only its
attempt to ascribe the subject position to 'the settings', but
also more importantly, its success in urging the audience
to reevaluate the power and mutual dependence existing
between themselves and various social spaces as well as

their complicated relationships with them.

ZHANG HONGBO'S WORKS

THE STRATEGY OF AN EMPTY CITY:

Date: October 19 — November 30
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Curator: Dries Roelens

Co-curator: Wei Chen

Three Shadows Photography Art Centre presented "Depth
of Field," an overview of the most talented young
photographers from Belgium at the moment. Depth of field
is an important tool that allows photographers to play with

blur to the point of dissolution, and its opposite, focus,

that like an eagle's eye forces the viewer to look at a chosen

object with sharp clarity.

A symposium featuring three of the artists, Francois Goffin,
Bert Dackaert and Lara Gasparotto took place on the
afternoon of the opening day.

The event and exhibition were part of the celebration of

the 40th anniversary of Chinese-Belgian relations.

DEPTH OF FIELD

CONTEMPORARY PHOTOGRAPHY FROM BELGIUM

Date: July 2 — July 31
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Photographer: Katharina Hesse

Author: Lara Day

Human Negotiations is an independent, self-funded col-
laboration between documentary photographer Katharina
Hesse and writer Lara Day, exploring the lives of a commu-
nity of Bangkok sex workers through both images and
text.

The project came into being in 2007, when Hesse and Day
met during a photography workshop. Over the course
of three years, the pair returned to Bangkok's red-light
districts repeatedly to interview and photograph more than
two dozen women.

Human Negotiations is not a journalistic account of the
sex trade, but instead a personal interpretation of a line
of work that is frequently misunderstood. Leaving aside
stereotypes of exploited, downtrodden Third World
females coerced into a profession in which they are passive
victims, the project reveals a more nuanced, open-ended
world where women take center stage, and where reality's

complexities leave room for wider interpretations.




Documentary photographs and fictional vignettes based
on personal interviews focus on subjects who have not
been coerced into their jobs, but who choose to work in
the sex industry as a means towards a better life: a mother
supporting a child, a ladyboy saving up for cosmetic
surgery, a girl from the countryside looking to strike it rich
in the big city, a woman living the lifestyle to enable her
own freedom and independence.

To date, the project has garnered international support and
been shown at numerous spaces and festivals including the
inaugural Arles in Beijing / Caochangdi Photospring, China
(2010), the 8th Art Festival Aleppo, Syria (2010), City of
Women: 16th International Festival of Contemporary Arts,
Slovenia (2010), Noorderlicht Foto Festival, Netherlands
(2009), "Summer of Love", Noorderlicht group exhibition
(2009), and Chobi Mela V, Bangladesh (2009). It has also
been featured in the pages of photography periodicals such
as EYEmazing magazine, Netherlands, and ODP 25, Spain

(June 2011), as well as online on E-photoreview.com, Italy.

BOOK LAUNCH:
HUMAN NEGOTIATIONS
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Three Shadows Photography Art Centre and Electric
Shadows collaborated to show support for biking in Beijing
and present a classic film in the summer evening air.

The concept was simple: ride your bike to the screening
and you received a discount on admission. Admission
also included a raffle ticket for the chance to win a new
Doppelganger Model 601 espaso bike, provided by Asia
Exhibits Sustainability!

The Bike-in focused on black and white aesthetics with

screenings of The Night of the Hunter and several inde-
pendent short films.

Electric Shadows is a non-profit collective helping to shape
the evolution of public cinema in China, programming
beautiful film events in Beijing, putting films on big screens
and expanding the cinema into galleries, theatres, deserts
and discos.

Media sponsor: TimeOut magazine

OPEN AIR CINEMA BIKE-IN SCREENING AT THREE SHADOWS

Date: June 25

Date: July 30
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Chair: Michael Kahn-Ackermann (Former Regional
Director, Goethe-Institut China, Senior Advisor to the
Confucius Institute)

Panelists: Professor Li Xiaojiang Ph.D. (Former Director,

Institute for Gender Studies, Dalian University)

Chair: Michael Kahn-Ackermann (Former Regional
Director, Goethe-Institut China, Senior Advisor to the
Confucius Institute)

Panelists: Chen Danging (Artist and Art Critic)

Professor Klaas Ruitenbeek Ph.D. (Director, Museum for
East Asian Art, National Museums in Berlin)

In the context of civilizations and politics in different
countries, art helps with imagining, saving, possibly

distorting, or even obliterating history. But after decades

of years, art will become part of the history regardless of

Professor Christina von Braun (Institute for Cultural
Studies, Humboldt University Berlin)

After the heyday of the Enlightenment in Europe and later
in China, women who had been suppressed for millennia

were suddenly able to occupy positions they had been

| ———

denied before. What led to this change? If we look at it
now, after nearly two centuries of emancipation, what has
been achieved? Focusing on women's position in society
in both China and Europe, this event explores the idea of

emancipation.

SALON V: ENLIGHTENMENT AND EMANCIPATION

"ENLIGHTENMENT IN DIALOGUE" SERIES

its form. Both China and Europe have rich contemporary
history, yet there are significant differences in arts on
historical subject. In this event, we would like to discuss the
complicated relations between Chinese artists and history.
About the event series

Stiftung Mercator is staging the "Enlightenment in
Dialogue" series of events as an academic accompaniment
to the exhibition "The Art of the Enlightenment" in Beijing.
The official forums of the series have been organized by

the foundation in partnership with the National Museum

Date: September 3

of China. In addition, it has independently initiated
a series of salons on the subject, giving German and
Chinese intellectuals the chance to exchange views and
ideas on philosophical, social and artistic aspects of the
Enlightenment.

The salons are designed to imitate the classic salon of the
Enlightenment and to offer a forum for open discussions of

art, culture and philosophy.

SALON VI: ART AND HISTORICAL MEMORY

"ENLIGHTENMENT IN DIALOGUE" SERIES

Date: September 4
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Learn new ways of seeing people in relation to an
architectural environment with ICP (International Center
of Photography) instructor, Anja Hitzenberger. This two-
session workshop is for those who want to create dynamic
compositions and develop a heightened sensitivity to
photographing people in various surroundings. Participants
will be inspired to find their own voice for photographing
people in space through a shoot in the unique architecture

of Caochangdi, an assignment and final critique. We

will also make a comparative study of historical and
contemporary photographers and filmmakers, from
documentary to conceptual. Students may work in
digital or film in any camera format. The workshop was
conducted in both English and Mandarin, with 11 studends
participating.

Anja Hitzenberger is a photographer, filmmaker and video
artist whose work focuses on the body and its relationship

to architecture and space.

SEEING PEOPLE AND THE SPACE AROUND THEM:

WORKSHOP WITH ICP INSTRUCTOR ANJA HITZENBERGER

Date: October 8 & 15, both days
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In early November, Jillian Schultz, Three Shadows Director

of International Programming, representing Three Shadows
Founder and Director, RongRong, participated in the 29th
annual Oracle conference. Oracle is an exclusive network
of international photography curators who meet annually
to discuss pressing topics related to the current state of
the medium and share updates on their current projects
and publications. The 2011 edition of Oracle was hosted
by Haverford College, with post-Oracle visits to various
venues around the greater metropolitan Philadelphia
area including the Princeton University Art Museum, the
Philadelphia Museum of Art, the Historical Society of
Pennsylvania, the Library Company, and Leigh University

Art Gallery among others.

ORACLE CONFERENCE
Date: November 3 — 6
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On November 16, 2011, the first US-China Forum on the
Arts and Culture commenced in Beijing.

The four days of roundtables and performances was
organized by the Asia Society's Center on US-China
Relations and The Aspen Institute's Arts Program, along
with the Chinese People's Association for Friendship
with Foreign Countries and the United States Embassy in
Beijing, with the aim to strengthen cultural exchange and
understanding between the US and China.

The first stop on the itinerary was a visit to the Three

Shadows Photography Art Centre to view the exhibition

"Coal + Ice".

The group of honored guests assembled at Three Shadows
included famous cello-player Yo-yo Ma, Oscar-winning
director Joel Coen, author of "The Joy Luck Club" Amy
Tan, dancer Charles Buckley (a.k.a. Lil Buck), author
Michael Pollan, historian Jonathan D. Spence, Arthur Ross
director of the Asia Society's Center on US-China Relations
Orville Schell, director of the Asia Society Museum in New

York Melissa Chiu, and others.

THE US-CHINA FORUM ON THE ARTS AND CULTURE

VISIT TO THREE SHADOWS

Date: November 16
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The Three Shadows Photography Art Centre is the first
art space solely dedicated to photography and video art in
China.

It is China's most professional and comprehensive platform
for the promotion of contemporary photography art.

The Centre therefore offers an Artist-in-residence program
to provide international photographers, artists, curators,
and academics with an opportunity to live and work in
China.

086 ZARZKEEITHI/ARTIST IN RESIDENCE PROGRAM
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Artists working in photography and video art will have
access to:

1. Fully furnished living quarters

2. Customized individual support to help complete
independent projects

3. Possibility to hold an exhibition at Three Shadows upon
completion of the residency

Three Shadows also fosters a rich community of creative

individuals. Through our lectures, seminars, workshops,

and outdoor summer events, we have built a widespread

network of friends from both China and abroad.

The objective of the artist-in-residence program is to
support the artistic process and enrich this community.
Resident artists are encouraged to design a unique program,
which may range from work on new commissions,
collaborations between artist and communities, to teaching

residencies emphasizing workshops and master classes.

THE THREE SHADOWS PHOTOGRAPHY ART CENTRE

ARTIST-IN-RESIDENCE PROGRAM
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Dutch artist Nadine Stijns will showed the work she
has made during her three month residency at the Three
Shadows Photography Art Centre.

While in China, Stijns became fascinated with the way
the natural and the artificial mix in Chinese society from

the standpoint of a Western eye. She photographed the
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#4R: D] BB & DJ Otra

newly created and Western inspired idyllic surroundings of
luxury apartment blocks in Chaoyang District, the striking
duality of twins in a country that still enforces the One
Child Policy, and the eerie consumerism of covered stalls in
Wangjing's mega-shopping malls after closing time. In each

of these series, she examines the blurred demarcation line

between the public and the private as well as the addition
of some Western ideals that appear to have become
prevalent in the construction of Chinese society.

Nadine's work focuses on the small ordinary moments and
objects that are part of daily life.

Music: D] BB & DJ Otra

NADINE STIJNS:

PHOTO SCREENING + PRESENTATION OF WORKS IN PROGRESS

Date: May 29 2010
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Ken Kitano was born in Tokyo, Japan in 1968. He was
an artist in residence at Three Shadows Photography Art
Centre in 2010.

In 1991, Kitano graduated from the College of Science and
Technology at Nihon University in Tokyo, Japan.

In 1993, he became an independent photographer. In 1989
he began taking photographs, and in 1993, he held his
first solo exhibition. Since then, his works have entered
collections both inside and outside of Japan.

At first glance, the works of Japanese photographer Ken
Kitano appeared to be images of single individuals, but
were in fact composites of a group of images layered into
a "meta-portrait." No digital technology was employed
in creating his images, but rather a mastery of traditional
darkroom techniques. Almost anthropological in nature,
Kitano's photographs distilled our understanding of
various groups and members of society into striking visual
representation.

July 10, 1pm, 2010

Symposium Topic: The Manifestation of the "Self and

Other" in Portrait Photography

"I have accumulated photographs for many years and
created a cache of images of all kinds of groups of people.
Through the overlapping exposure of a large number of
these negatives, I create special portrait images. Looking
closely at the history of Japanese photography, we can see
that, in addition to myself, Ken Ohara, Bishin Jumonji,
and Keizo Kitajima have also devoted themselves to taking
portraits and continuing to gaze intently at the existences
of others. Lead by the vanguard of Yasumasa Morimura,
a tradition of photographers who take self-portrait images
has also been lovingly passed down to us.

In China, RongRong and inri collaborate as photographers,
using us as a creative subject. There are very rich and deep
possibilities for two people and family time and stories. I
was very moved, far beyond my expectations, because this
kind of photographer is not often seen in Japan. However,
in the short time I have been in China, I have discovered
that artists that see the world from the perspective of us
are more numerous here than in Japan. I am under the
impression that they are not restrained to photographic

expression.

| ——

Japanese portraits dealing with self and other show that, in
this globalized present, the universal question of "Who am 12"
has become even more profound. Similarly, the conversion of
the value of quality into the value of quantity began to appear
very early in art bistory. I think that this is closely related to
exhibitions that feature a big theme, oversized artworks and
are produced on a large-scale. Chinese art is representative of
this trend.
I think that an exchange of opinions between Japanese and
Chinese experts about portrait images, centering on the topic
of self and other, will truly be meaningful."

—Ken Kitano
Participating Experts:
Yu Hidaka (Guest Lecturer of Visual Culture at Gunma
Prefectural Women's University, Japan), Yuri Mituda
(Curator at the Shoto Museum of Art, Shibuya, Tokyo,
Japan), Huang Rui (Artist, China), Tsai Meng (Photography
Critic, China), Wu Jian'an (Artist, China), RongRong
(Photographer, China), Ken Kitano (Photographer, Japan)
Sporsor:

Polar Art Foundation, The Japan Foundation

OUR FACE

KEN KITANO PHOTOGRAPHY EXHIBITION

Date: July 3, 2010 — August 20, 2010
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Image Center).

The symposium discussed the development of the digital

light room from the perspective of photographic creation

and education and proposed some thoughts on the

i | Speakers: King Tong Ho (Senior Lecturer, Auckland
\ | ‘ |° II University of Technology) and Xu Xi (Time Machine
it
S 1| (I
I Il | | Ll
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J . I

creative approach, not the technical application, of digital

photography.

LIGHT ROOM:
THE PRACTICE AND EXTENSION OF CREATIVITY

Date: September 18, 2010
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Featured artists: Svetlana Bailey, Diana Coca, and Maguire
/ Lum.

Three Shadows Photography Art Centre's three artists-in-
residence from the summer of 2011 presented slide-shows
of their previous and current work in the Three Shadows
courtyard. Svetlana Bailey photographs in fog in a variety

of unrelated locations.

Diana Coca raises questions about bodily identity, morality
and taboo. Maguire / Lum showcased work from the last
decade of practice.

The Three Shadows Photography Art Centre artist-in-
residence program provides visiting photographers, artists,
academics and curators with the opportunity to live and

work in China.

FOG, FIRE, VIRILITY: A PRESENTATION OF WORKS BY

THE THREE SHADOWS SUMMER ARTISTS-IN-RESIDENCE

Date: August 5, 2011
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"The images are a selection of results from an on-going
and deeply involved project. Using the photographic
process to step into an accessible abstraction, 'objects'
emerge from dark backgrounds as I enter an imaginary
realm, an alternative perception of the world; an insightful

dimension of darkness, colour and form. Extraneous

-

elements are stripped away and the viewer is invited to

relearn how to see and to appreciate what is, unfortunately,

]
BB - A L

Deyiesd Eycie
Fhelnorassy by Brendss & Linane

so often overlooked or undervalued. A primal energy in an

overall cohesive visual effect, forming something that has a
suggestive, slightly sinister, and almost human feeling to it,
and is always derived from discovered or found sources on
any urban roadside. These images are as much about what
is outside the rectangle as what is within, and hopefully,
will summon an intuitive reaction."

—Brendan A. Linane

DEVIANT CYCLE:

RECENT PHOTOGRAPHY BY BRENDAN A. LINANE

Date: October 15 — October 24, 2011
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In the film "Capturing Twilight", award-winning
photographer Nirmala Karuppiah presents the first
part of an exploration and tribute to the ancient art of
Chinese Opera. While Chinese Opera is still practiced
in a contemporary context and forms an integral part
of Malaysia's heritage, it is nonetheless an endangered
performance art in Malaysia. Karuppiah's film sheds
light on the value of this tradition and the importance of
preserving it.

Chinese Opera is part of the Chinese — Malaysian cultural

identity. Through this art form, migrant Chinese workers
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were able to celebrate and pass on the best parts of Chinese
history and culture. In China, the government actively
promotes this ancient art form to the younger generation in
schools. By complete contrast, Chinese Opera in Malaysia
is slowly vanishing into the twilight zone, as there is no
specific drive to preserve this important part of Malaysian
history and cultural identity.

Karuppiah explores Malaysian Chinese Opera by focus-
ing on the performances of a leading, senior primadonna,
Master Elizabeth Choy Yim Heong. Her initial encounters

with Master Choy are captured through the film. The

work pays homage to her and to other members of

this performance art, and constitutes a tribute to their
dedication and strength in keeping the history and legacy
alive. It depicts the colors, movement, thought and rituals
of stage preparation as well as moments of private artistic
intensity, all during the Hungry Ghost Festival.

Karuppiah presents a viewing of her short art film,
"Capturing Twilight", at the Three Shadows Photography
Art Centre in Beijing, China. The film was first screened at
the Shalini Ganendra Fine Art Gallery Residence in Petaling
Jaya, Malaysia.

CAPTURING TWILIGHT:

A FILM BY NIRMALA KARUPPIAH

Date: November 5, 2011
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Location: Granary Contemporary Photography Museum

The exhibition was a collaboration between the Granary

Contemporary Photography Museum and the Three Location: Granary Contemporary Photography Museum
Shadows Photography Art Centre. The 20 works on  This exhibition originally opened at Three Shadows
display are all high-caliber original works of art. The artist, Photography Art Centre in Beijing on February 19 before
Ken Kitano, attended the opening reception, interacting traveling to the Granary Contemporary Photography
with local photography enthusiasts. From the exhibition ~Museum. What is unique about this exhibition is that the
techniques to the high-quality production of the art work — works displayed were not shot with a traditional camera,

on display, this was an important milestone in the history  but rather an X-ray machine. The works were created by

of the display of photography in Western China. an Austrian doctor named Werner Schuster.

OUR FACE: BLACK —
KEN KITANO PHOTOGRAPHY EXHIBITION DR. WERNER SCHUSTER

Date: September 11 — October 1, 2010 Date: June 11 — 29, 2011
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Location: Michael Ku Gallery, Taibei, Taiwan

"RongRong & inri" marks the first contemporary Chinese
photography exhibition at Michael Ku Gallery, and is also
RongRong & inri's first exhibition in Taiwan.

The works on display were composed of three series:
Liulitun series (2002-2003), Caochangdi series (2004-2009),
and Three Shadows series (2006-2008).

All of these art-works focus on the family, and comprise

their personal world as artists. This private world very
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often echos and reflects the changes of the broader outside
world.

Before the backdrop of the continuous demolition and
construction, renewal and demise of the city surrounding
them, the individual human spirit still exists and endures.
All the photographs displayed in the exhibition were
produced in the artists' studio using traditional darkroom
techniques. All color in the images is pigment applied

by hand. The artists believe that after developing, the

photograph's molecules gradually change and age,
becoming more beautiful with the passage of time.
Perhaps these molecules can be seen as the lifeblood of a
photographic work of art, sustaining and nourishing an
artwork's individual life.

The evening before the exhibition opened, RongRong
gave a lecture at Artco De Cafe during which he shared his

experiences as a photographer with the audience.

RONGRONG & INRI
Date: March 27 — May 29, 2011
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Location: Asia Art Archive

Christopher Phillips, critic and Curator of the International
Center of Photography, New York, and artists and
founders of Three Shadows Photography Art Centre
RongRong and inri, will participate in a conversation on
contemporary photography in the 21st century. As the
major forces behind two art organisations that promote
this particular and popular medium, the speakers will
address what it means to promote photography. With the
convenience of printing and digital storage today, what is
the institution"s role in collecting photography? What are
some of the aesthetic characteristics that have arisen out
of developments in contemporary photography in the past

decade?
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About the Speakers

Christopher Phillips has been the curator at the
International Center of Photography in New York City
since 2000. In 2004, he and Wu Hung of the University of
Chicago, organised the first major US exhibition of Chinese
contemporary photography, "Between Past and Future:
New Photography and Video from China."

In recent years he has curated such exhibitions as "Atta
Kim: On-Air" (2006), "Shanghai Kaleidoscope" (2008),
"Heavy Light: Recent Photography and Video from Japan"
(2008), "H20: Art on the Horizon of Nature" (2010),
and "Wang Qingsong: When Worlds Collide" (2011). He
has also served as a member of the curatorial teams that

organised the 2003, 2006, and 2009 editions of the ICP

Triennial of Contemporary Photography and Video.

He is an adjunct faculty member at New York University
and Barnard College, where he teaches classes in the history
and criticism of photography.

Chinese artist Rongrong and Japanese artist inri have been
artistic collaborators since 2000.

In 2007, they founded the Three Shadows Photography Art
Centre, the first private contemporary art space dedicated
exclusively to photography in China, which initiated an
annual award for photography in 2008.

Their works have been exhibited internationally. They had
a retrospective exhibition at He Xiangning Art Museum in

Shenzhen, China in 2010.

ON PHOTOGRAPHY:

CONVERSATIONS BETWEEN CHRISTOPHER PHILLIPS AND RONGRONG & INRI
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The Three Shadows Library is the first library in China
to specialize in photography. It aims to introduce world-
class print materials that allow readers to understand
photographic art's history and current situation / as well
as promote photographic creation and theory. The library
presently has a collection of 3000 books / including 300
signed copies and limited editions. The library's collection
comes mainly from the personal collections of Three

Shadow's founders / RongRong and Inri / and the generous

donations of over 30 institutions from home and abroad
and hundreds of individuals. Thus far / it includes 2000
donated books.

Ten years ago / buying and reading art books was very
difficult / yet RongRong and friends enjoyed reading
together. Today / we hope that more people can share in
that joy.

The Three Shadows Photography Art Centre's Library is

free and open to the public.

AN INTRODUCTION TO THE THREE SHADOWS LIBRARY

Hours: Tuesday to Sunday 10:00 am — 6:00 pm (Closed Mondays)
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Adamson Editions / Akaaka Art Publishing Inc / Aperture
Foundation / Art Basel Miami / Art Beijing / Art Gallery
NSW / Artforum / ARTiT / Artron Phillips de Pury &
Company / Asia Society / Asphalt Publishing / Austrailian
Center for Photography / Beijing Cheng Xuan Auctions
Co. Ltd. / Casa Asia / Chambers Fine Art / Christophe
Noe and Cordelia Steiner / City Gallery Wellington / New
Zealand / Contemporary Photography / Contrasto Roma
/ Crane Kalman Gallery / DIOR / Distanz / Dollinger Art
Project / Embassy of Holland / Embassy of Mexico / Fluss /
Austria / Foster & Partners / Foundation for the Exhibition
of Photography / France / Fundacion Telefonica / Galerie
Urs Meile / Galleria Contunua / German Association of
Freelance Photographers(BFF) / Guangdong Museum
of Art / Haus der Kunst / Munich / Huachen Auction /

International Centre of Photography / New York / Italian
Aire / Izu Photo / Japan Foundation / Japan Professional
Photographers Society / Kiyosato Museum of Photographic
Arts / La Fabrica Publishing / Le Moise de la Photo a
Montreal 2007 / Les Rencontres d'Arles / Li Xianting
Movie Foundation / Library of Musashino Art University
/ mag.alice schmatzberge / Martin-Gropius-Bau / MATCH
and company Co.,Ltd / Matrix Inc / Mizuma & One
Gallery / Mori Art Museum / Morris and Helen Belkin Art
Gallery / New York University / Officina / Oracle / Pace/
MacGill Gallery / Paris-Beijing Photo Gallery / Parkett
/ Pelitiassociati / Photo Department of Xihua Agency /
Prada / S. E MoMA / School of Visual Arts / New York
/ ShangART Gallery / Shiseido Co. Ltd. / Sotheby's /
Street Level Photo Works / Taikang Space / Taka Ishii

Gallery / The J. Paul Getty Museum / The Museum of
Modern Art / The Netherlands China Art Foundation /
The Photographic Society of Japan / Shiseido Co.,Ltd. /
The Tokyo Metropolitan Museum of Photography / The
World Publishing Corporation / Thinking Hands / Tokyo
Metropolitan Museum Of Photography / TOSEI Publishing
Co. / LTD / Vitamin Space / Yokohama Triennale / Zen
Foto Gallery

Regular Contributors To The Library

Art & Investment / Art World / BFF Bund Freischaffender
/ Chinese Photography / Cross Straits Cultural Heritage /
Life Magazine / No Art / Photographer's Companion / Art
Gallery Magazine / Shanghai Photography

MANY THANKS TO THE INSTITUTIONS AND INDIVIDUALS ABOVE
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FOR THEIR GENEROUS SUPPORT OF THE LIBRARY

Regular Contributors to the Library
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A. D. Coleman / Abby Robinson / Adam Williams / Adolfo
Doring / Adou / Ai Weiwei / Aki Tanaka / Akio Nagasawa
/ Alain Le Bacquer / Alberto Garcia—Alix / Angie Baecker
/ Annear Judy / Arthur Ollman / Atsushi Fujiwara / Bai
Shangren / Bao Yifeng / Barbara Crane / Bas Vroege / Basil
Pao / Beate Cegielska / Berenice Angremy / Benjamin Lee
/ Bert Danckert / Biljana Ciric / Bronek Kozka / Cai Meng
/ Caio Reisewitz / Carol S. Kwok / Catherine Zhang / Cen
Baosheng / Cen Sunzhu / Cen Yunyi / Charles Rountree /
Chen Chuanxing / Chen Chunlin / Chen Jiagang / Chen
Lingyang / Chen Shen / Chen Youjian / Cheryl Haines /
Choi Byungkwan / Christopher W. Mao / Chuck Mobley /
Costas Ordolis / Dao Zi / Deborah Willis / Dong Bingfeng
/ Dong Zi / Duan Yuting / Elena Foster / Enrica Vigano /
Eric Gregory Powell / Feng Boyi / Feng Jianguo / Francois
Hebel / Frank van der Salm / Fumihiko Sumitomo / Gabriel
Martinez / Gao Bo / Gao Lei / Gao Yuan / Geoffrey Batchen
/ Gerald van der Kaap / Graham Howe / Gu Zhenging /
Guo Shirui / Han Lei / Han Zishan / He Chongyue / He

Hao / He Yunchang / Helen Couchman / Henk Wildschut /




Hisako Suzuki / Hripsime Visser / Huang Rui / Huang Yihe
/ Tleana Florscu / Isabelle Holden / Ishida Katsuya / Jean
Loh / Jiang Yipeng / Jim Ramer / Joanne Leonard / Joel
Feldman / John Roth / Jose Manoel Ballester / Juan-Carlos
Acila-Duque / Junko Haraguchi / Karen Smith / Katherine
Andrew / Katherine Don / Keiichiro Sako / Ken Kitano
/ Kim Dong Wook / Koo Bohnchang / Kotaro lizawa /
Kotaro IZAWA / Kumi Oguro / Kunihiro Takahashi / Lan
Peijin / Laura Wekler / Laurens Tan / Lawrence Schiller /
Lenore Metrick-Chen / Li Fan / Li Jichun / Li Jie / Li Mei
/ Li Ming / Li Qiang / Li Rui / Li Ruifen / Li Xiaojiang / Li
Xin / Li Yumin / LiangYue / Liao Xiaochun / Lin Tianmiao
/ Liu Anping / Liu Heung Shing / Liu Zihua / Lu Ben / Lu
Di/ Lu Yanjin / Lukas Birk / Ma Han / Ma Li / Manuela
Lietti / Mao Weidoing / Margaret Harrington / Marini
Kasimir / Mark Leong / Martin Parr / Martin-Gropius-Bau
/ Maya Kovskaya / Michael Cherney / Michael Terzano
/ Miriam Clifford / Mitsuko Manjinja Ko / Na Risong /
Nirmala Karuppiah / Nobuyoshi Araki / Norman Foster /
Oou Ning / Oscar Dumas / Pan Ke / Peng Niansheng / Peng

Yanhan / Peter Granser / Petra Stavast / Pierre Gonnord
/ Pierre-Jean Remy / Qiu / Qu Guangci / Raymond Tung
/ Reiko Kokatu / Ren Yunting / Richard Loh / Robert
Bernell / Robert Mangurian / Roland Fischer / Rosa Tu
/ Ruan Yizhong / Rumiko Ishida / Sabrina Raffaghello /
Samantha Conroy / Sandra Matthews / Satoko Hayama /
Shimizu Toshio / Shu Hung / Sophie Calle / Steven Harris
/ Suan L.Steinhauser & Daniel Greenberg / Su-Jung Lee
/ Susan A. Zadeh / Susan / Meiselas / Suzanne Nicholas /
Sylvie Zijlmans / Takagi Yuriko / Tan Hao / Tang Nannan
/ Tatsuo Rokudo / Todd Brandow / Tong Bingxue / Tong
Bingxue / Viola Morisi / Virgilio Ferreira / Virginia Beahan
/ Walter Bergmoser / Wang Jingsong / Wang Ningde / Wang
Shige / Wang Xingong / Wang Xu / Wang Zheng / Wen
Fang / Wing Young Huie / Wu Hung / Wu Jian'an / Wu Qi
/ Wu Xingyuan / Wu / Yunming / Xavier Lucchesi / Xiang
Jing / Xing Danwen / Xing Danwen / Xiong Wenyun / Xu
Bing / Xu Peiwu / Xu Yong / Xu Zhiwei / Xu Zugen / Yan
Changjiang / Yang Erli / Yang Hongxun / Yang Jinsong /
Yao Juichung / Yohji Yamamoto / Yoichi Maki / Yoshiharu

| ———

Fukuhara / Yoshihiko Cano / Yuki Onodera / Yumi
Nishimura / Yuri Mitsuda / Yves Gellie / Zeng Han / Zeng
Huang / Zeng Yicheng / Zhan Wang / Zhan Xun / Zhang
Li / Zhang Xiaomi / Zhang Xiaotao / Zhang Xu / Zhao
Liang / Zhao Liwen / Zhao Yin / Zheng Ronghe / Zhu Di /
Zhu Er / Zhu Wei / Zhuang Wenjun

MANY THANKS TO THE INSTITUTIONS AND INDIVIDUALS ABOVE

FOR THEIR GENEROUS SUPPORT OF THE LIBRARY

Individual Donor List
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ISBN: 978-988-99667-8-2

Published in August 2010

Hardcover, 11" X 11" (28 x 28 cm)

Text in English and Chinese, 324 pages, 227 illustrations
The bilingual catalogue of Ai Weiwei's exhibition at Three
Shadows of photography from his New York East Village
days.

Al WEIWEL:
NEW YORK 1983-1993

Published in August 2010




G2 (H#: 2011 F=RBBRRERR)
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ISBN: 978-988-99667-0-6
2011 4 4 AR

AR R 2011 4E 4 HE 9 AESaEiE 2RO
MRS o AR SEIR T R A4 5,
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EAVY IR 2N

ISBN: 978-988-99667-0-6

Published in April 2011

This publication is the catalogue for the exhibition that
took place at Three Shadows between April and July 2011.
Twenty photographers were selected for the exhibition, and
three of were awarded the Three Shadows Photography

Award, the Shiseido Best Female Photographer Award, and

the Tierney Fellowship.

MYRIAD VISIONS: THE 2011
THREE SHADOWS PHOTOGRAPHY AWARD EXHIBITION

Published in April 2011

G3  (Alat)
AR El: —O——%7<H

ISBN: 978-988-99667-9-9
AR, 15" X 11" (40 %30 JEX )

AEHE KA - BRIARLRE - R R R R AR
i, DR R SR T AR E B SR

ISBN: 978-988-99667-9-9

Hardcover, 15" X 11" (40 x 30 cm)

This book pairs images by Katharina Hesse and prose by
Lara Day in a unique glimpse of prostitution on the streets

of Bangkok, Thailand.

HUMAN NEGOTIATIONS

Published in June 2011
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P 7RI XA 2500 ~FJ5 K R 2SR HRRIT : 210 FIik, wERN 5.5k HikE (G2) : 800 FJik
%_Eﬁ (E2) : 477 FJik, WIER 3.3 % figE (G1) @ 800 FJik
SEERIT (E3) ¢ 189 FJik, MR S.SK JakE (G3) : 1000 FJik

ZIREIT (E4) : 250 FJ5k, ®EN 5.5k

Aside from Three Shadows' regular schedule of exhibitions
and events, we also engage in a variety of external
collaborations.It occupies a total area of 4,600 sqm, of
which 2,600 sqm architecture.

Indoor: Total Space 1,126 square meters

Gallery 1 (E1): 210 sqm, height: 5.5 m

Gallery 2 (E2): 477 sqm, height: 3.3 m

Gallery 3 (E3): 189 sqm, height: 5.5 m

Multi-function Room (E4): 250 sqm, height: 5.5 m
Courtyard: total space 2,600 square meters

Front (G2): 800 sqm

Middle (G1): 800 sqm

Back (G3): 1,000 sqm

EXTERNAL COLLABORATIONS
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Founders, Directors: Rongrong & inri The Centre includes the following departments: Exhi-
Office Manager: Xu Dong bitions, Development, Production, Media Relations and
Publishing Director: Mao Weidong Library. In addition, each year the Three Shadows Press
International Programs Director: Jillian Schultz Limited published books specializing on photography.
Program Development Director: Xia Zilan Three Shadows is also pleased to collaborate with Hong
Library: Lu Liging Kong Retek Art Diffusion Ltd, and the establishment of
International Affairs: Leise Hook Photo and Image Preservation Centre specialized on photo
Domestic Affairs: Xu Lijing conservation, preservation and restoration, and provides
Production Centre: Liang Yining the highest museum quality services.

STAFF
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Ai Weiwei, Conceptual Artist, Curator and Architect, China  temporary Art, China

Alison Nordstrom, Curator of photographs at the George Karen Smith, Critic and Curator, China

Eastman House, NY, USA Kataro lizawa, Critic of Photography, Japan

Bas Vroege, Director and Curator of the Paradox Founda-  Yoshiharu Fukuhara, Director of the Tokyo Metropolitan
tion,The Netherlands Museum of Photography, Japan

Berenice Angremy, Director of Thinking Hands in Beijing, ~Richard Loh, Art Consultant, China

China Robert Bernell, Director of Time Zone 8 Books, China
Britta Erickson, Independent Researcher and Curator, USA  Weng Ling, Interdisciplinary art curator, China
Christopher Phillips, Curator at the International Center ~Wu Hung, Distinguished Service Professor of Art History
for Photography, NY, USA at the University of Chicago, USA

Fan Di'an, Director of National Art Museum of China

Fei Dawei, Artistic Director of Ullens Centre for Con-

ADVISORY BOARD
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Over the past two years, distinguished guests from all over the world
have come to the center, offering heartfelt support and assistance in
our endeavors. We look forward to warmly welcoming you back again

in the coming years.
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2009 Three Shadows intern from America, Summer 2010 Three Shadows intern from Curator of Africa: See You, See Me‘ photography Madeleine O'Dea, Editor-in-chief,
Rosa Tu Arles Photography School, Oscar Dumas exhibition, Caochangdi PhotoSpring 2011 ARTINFO China.

‘ e o ; T BED TR N
Davide Erro Sy\vam & Dommlque Levy of the DSL Collection Board members from the International O% - fRREESAHAEZLE
Center of Photography Gallerists Mark Pearson and Taka lishi

Frank Uytterhaegen; Menno Meewis, Members' Afternoon Tea Curator of the Arles 1988 China exhibition, Francois Hebel, D\rector of les Rencontres d'Arles
Director of Middelheimmuseum Caochangdi PhotoSpring 2011, Karl Kugel
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Yuko Hasegawa, Chief Curator of
the Museum of Contemporary Art Tokyo
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Artist Chen Danging Kanana Hiroyoshi, Wang Chuang, Canon Inc. Zhang Gengaqi,

; S
A TR T =z iy , - o s
Leon and Cynthia Polsky, Cellist Yoyo Ma Group from Ludwig Museum, Cologne, Germany 3L BSE4E Jiang Xiaoyu,
Trustees of the Metropolitan Museum of Art Vice Executor of 29th Olympic Games

w22 2 22
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Yoshiharu Fukuhara, Director of Tokyo Eikoh Hosoe and Rosy Wu, Jean Louis Diel, French Director

Alberto Garcia Alix Metropolitan Museum of Photography Director of Domus Collection

B L & /IS0 PR 70N D% RL /o L A -

Three Shadows first Artist in Residence,

ittt 2011 e

5 = JEAE S =g " = 2 £ ny o =3
Intern, Lucie Parola and her sister Head of French Cultural Bureau, Frederic Mitterr Li Yumin, President of the Academy of Fine Art, Director Wang Xiye and Chairman Duan Yubao,
Fujian Normal University Granary Contemporary Photography Museum

LT SR I PO T

Chinese photography critics Gu

TNEE 2

mgiges vy i i s i E
+FAHZEHAKEBETE Noriko Sato and Matsutar Group of International Museum Directors
Zheng, Tsai Meng, and Li Mei Sugita, Director of Japan Foundation in Beijing
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Pan Qing, National Museum of China

=<

Architects and artists from Holland

Group from San Francisco Museum of Art

Students and staff from South Korea Art School

Zlm AH P70 2 X gy

International Women's Day Group Art Tour,
organized by Red Box Studio

254 HT~ ELEk:
Robert Pledge,
President of CONTACT PRESS IMAGES, Inc.

=1 S THIZL 77 2
Professor Han Zishan and
Photographer Lu Guang

Adam Weinberg,
Director of Whitney Museum of Art
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Group from Ludwig Museum, Cologne, Germany Professor Lu Shengzhong and Zhao Zhu Photographer and author, Martin Parr RERWZL L Malaysian Artist in Residence, Zac
Lee and Spanish Artist in Residence, Diana Coca

. 2 v T P = IR e AT TR Tt o e DUSESE 2= TN SRR T < 20 "
Malaysian Artist in Residence, Nirmala Karuppiah Megan Connolly and Curatorial Group Curator and Author, Bill Ewing &2 LACMA EARBIERKYIR - H/

from New Zealand Olga Viso, Director of the Walker Art Museum;

g 3 =y
American art historian Britta Erickson Anthony Hutchinson, Counselor for Cultural Gordon Laurin and Huang Jingyuan, International Center of Photography
Affairs, Embassy of the United States of America Founders of Where Where Curatorial Collective Summer Workshop at Three Shadows
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= EHEH - FEFILEHTELE Christopher Phillips,
Curator, International Center of Photography

2 TR PHIR I\ SCI 3D X

Norman Foster and his wife, Elena

A L /N DT B 1L
Koichi Taira Professor Wu Hung, the University of Chicago Portuguese Artist in Residence, Virgilio Ferreira Christophe W. Mao, Director of
Chambers Fine Art

" o i on
Professor John Tancock Graphic Designer He Hao Katsuya Ishida, Director of MEM Gallery Guests from
Higashikawa International Photo Festival
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Lecture for Japanese high school students 3rd Anniversary of Three Shadows
cultural exchange projects

S S g
Ron Lee, xitek.com Kunihiro Takahashi and Photographer Kazuo Kitai Three Shadows Photography Award
finalists Sun Yanchu, Mu Ge and Liu Ke

Wmsaess Lk
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Richard Sandor, Collector Huang Yongsong Juan | Jong, Taiwanese Photographer Zhuang Ling,

T 5 7 2o

Taiwanese photographer and scholar
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Katherine Don and Chen Shen Xiao Ribao It FREY R KEENHE Yu Iseki and Junichi Kondo, Shiseido Gallery
Tong Bingxue, Collector and Su Zhigang, Dean of

Photography College, Beiiing Film Aca?enrh
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Wang Xu and his friends Yoshiko Furumai Photographer Wu Yinxian' s Family Spanish Artist in Residence, Diana Coca

£ H 4 HEHEARS
Liang Yining and Xu Lijing Jane DeBevoise, Board of Director of
Asian Art Archive, Hong Kong

s Copn et i a3

Spanish Artist in Residence, Carles Labella Zhuang Wenjun
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Nataline Colonnello and Pierre Gonnord Mid-Autumn Festival at Three Shadows Stella Wang, Susan Steinhauser and
Daniel Greenberg, Collectors

SN
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Artist Chen Lingyang Artist He Chongyue
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Artist Clifford Ross, Curator Jeroen de Vries,

Artist Li Songsong Artist Mo Yi Artist Shi Guorui and Katherine Don Artist Sui Jianguo
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Artists Xing Danwen, Han Lei and Gao Bo Artist Xiong Wenyun Artists Yang Jingsong, Xu Zhiwei and Wang Xu
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Three Shadows intern from ltaly, Viola Morisi Musician Wu Tong Brendan Linane, British Artist in Residence and
Leise Hook

~ e ek i 3 3
S > Ao T s 5y A 18 ) 1 7 1 A
AF %+ Graphic Designers Satoshi Machiguchi Guests from Echigo-Tsumari Art Triennial Tadashi Ichihashi and Masaki Higuchi, Emilia Wong, VP Marketing & Strategy, HP, IPG

and Hikari Machiguchi; Curator Hisako Motoo Shiseido Co., Ltd.
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info@threeshadows.cn.

Three Shadows Photography Art Centre works on a not-
for-profit basis and relies on the generous support of
individuals and organizations to fulfill its missions and
visions. All funding will be used to cover costs related to

the Centre's operations: exhibitions, art events, research,

education programs, collections and publishing.

S

To support Three Shadows is to support Chinese contem-

porary photography. Your generosity is essential to its
vitality and development. There are many levels of support
you can choose.

Please contact with info@threeshadows.cn for details.

SUPPORT THREE SHADOWS




. e T
- :h'!r_._‘] ‘i:.."-
- -







© Three Shadows Photography Art Centre 2011  Designed by Li Jingjing




	1s.pdf
	2s
	3s
	4s
	5s
	6s
	7s
	8s
	9s
	花絮彩色s

