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‘Ten Directions', the title of the 10th
Anniversary Exhibition of the Three
Shadows Photography Award, is a Buddhist
term describing all dimensions of reality. The
term acts as an allusion to the diversity of
contemporary Chinese photography which
can be found in this exhibition. The exhibition
features participation from many prestigious
artists: Bing Nv, Cai Dongdong, Chen Xiaoyi,
Chen Zhe, Cheng Xinhao, Chu Chu, Dai
Jianyong, Du Yanfang, Feng Li, Huang Jing,
Huang Xiaoliang, Jiang Pengyi, 9Mouth, Li
Jun, Liang Xiu, Lin Zhipeng (aka 223), Liu
Zhangbolong, Lu Yanpeng, Luo Yang, Luo
Dan, Muge, Qiu, Ren Hang, Shen Linghao,
Sun Yanchu, Taca Sui, Wang Lin, Wang Tuo,
Yan Wang Preston, Wei Bi, Xu Lijing, Yang
Yuanyuan, Zhang Jin, Zhang Kechun, Zhang
Wenxin, Zhang Xiao, Zhang Zhizhou, and Zhu
Langing. These names represent the leading
talents among the younger generation of
Chinese photographers. Some of them

are recipients of the Three Shadows
Photography Award while some have been
featured in exhibitions organised by Three
Shadows. By showcasing the selected
works of these artists in their heyday, Ten
Directions celebrates this meaningful
moment of decadal anniversary with a
memorable exhibition.

The exhibition poster is occupied by a

pair of lady's legs stepping on pieces of
broken glass. The image echoes with the
quintessential elements of the art centre:
self-harm, body figures, and melancholy.
Among all the artists, the works from Bing
Ny, Liang Xiu, Xu Lijing, Luo Yang, Wang Lin,
and 9Mouth have more or less responded to
the theme of the exhibition. Their works are
more personal than social. With all the body
figures lacking the secular aspects of life,
these photos coincide with the consumption
of formulaic visual images.

After all, the diversity of the exhibition is still
preserved. Three artists who have previously
participated in the 1st group exhibition
Outward Expressions, Inward Reflections
bring along their new works to the exhibition:
Cai Dongdong puts a collection of portraits
within 1-inch acrylic frames and weaves them
into screens similar to those used in traditional
Chinese households. What's at the back is an
oval vanity mirror with a camera lens 'grafted'
to it. The 'screen' and the vanity mirror work
together to provide a view of personal family

histories ingrained in vintage photographs.
Lu Yanpeng makes use of long exposure,
overlapping and darkroom processing
techniques to portray temples, Buddha
statues, and ancient towers from different
angles; these blurry images depict the state
of chaos with a sense of dreaminess. We have
also got Qiu. The Guangzhou artist chooses
to capture everyday trivialities with his phone.
Printing these photos on pieces of linen,

he aims to illustrate 'the everyday and epic'
through his works.

Apparent changes in centain artists' foci and
styles are also noted. Zhang Xiao, Zhang Jin,
Li Jun and Zhu Langing are all past winners
of the Three Shadows Photography Award.
Zhang Xiao attempts to expand the room
for discussion on 'hometown'. In his new
work, Zhang Xiao creates a story related

to Meng Meng, a troubled young man from
the artist's hometown who tracks and hunts
rabbits. With a video of night hunting, 12
photographs of dead rabbits in various
forms, and stories related to Meng Meng's
formative years, a raw, wild and coarse
literary narration is created with the artist's
emphasis on the hometown's oddities.

Next we have Zhang Jin. While he has
obtained a doctorate degree in Chemistry,
he gradually moves away from documenting
the cultural landscape to pursuing chemical
topics. By incorporating his expertise in his
artistic work, he starts his new project with
the 'melamine-adulterated infant formula'
scandal, trying to artistically reconstruct
the notorious image of this chemical, and
eventually, to explore the relationship
between art, science and society. Another
artist Li Jun also has new attempts. He

no longer uses dust to trace the objects’
outline, neither does he map the passing

of time with light and shadow. Instead, he
makes a camera bellow by himself, and

with it, he takes photographs of the same
image repeatedly until the subject becomes
unidentifiable; his work becomes a poetic
confession of overlapping images and
mutual dissolution. Last but not least, Zhu
Langing's new project, 'Ten Billion New City",
tells the story of how an ordinary island
negotiates with foreign capital, and how the
island re-evaluates itself when the dream of
becoming a popular beachfront resort has
been shattered.

© the Artist, Courtesy of Three Shadows Photography Art Centre

Zhang Xiao, Dead Rabbits, from Meng Meng series, 2017
3REE - (FERTF) - EE(HEBEY R AIFR2017F
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Sun Yanchu, from Light & Shadow series, 2016 © the Artist, Courtesy of Three Shadows P e hotography Art Centre Sun Yanchu, from Light & Shadow series, 2016
REY - BEBCLEYRT AIFI 20165 BREY - EBCLEIRTY - BIfEIR2016F
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Zhang Kechun, Dai Shan, from China series, 260cm X 150cm, 2018
SRTeAL - (EWY - EECPEDRT - 260 X 15025  BIfER 20184
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© the Artist, Courtesy of Three Shadows Photography Art Centre
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Here comes the rising star at the stage of
the photography. Wang Tuo, a recent winner
of the Three Shadows Photography Award,
has also presented his new project Roleplay
at the exhibition. In this monochrome 4K
video, he constructs a series of topical
scenarios, such as 'middle-class' and

'the perfect family'. Through impromptu
performances, the video explores the
unreliable relationship between assumed
facts and reality.

There are also a number of artists
exploring the language of photography.
By sheding lamplight through curved
negatives, Sun Yanchu projects stretched
and distorted pictures onto the wall; these
images, essentially defined by light, seem
to take the viewers back to the starting
point of photography. On the other hand,
Liu Zhangbolong uses objects, texts,
posters, paintings, research reports and
experiment results as building blocks to
construct a museum-like space. These
visual media are diverse and interesting
under normal circumstances, but

placing them in a photography exhibition

amplifies their cryptic qualities. On the
other hand, artist Shen Linghao builds

a dark enclosure in which an automatic
photographing device is installed. Next to
the device is a conveyor belt moving at a
constant speed on which plant roots from
different regions are placed. The device
flashes every 25 seconds, allowing the
shadow of the roots to stay briefly on the
photosensitive material before gradually
fading away. Shen has named the series
The Shadow of Time; through the linear-
motion and ephemeral shadows, his work
symbolises our recurring and irrevocable
memories and nightmares.

On the other side of the venue, Dai Jianyong's
and Ren Hang's works move the viewers

with their sentiments and sensitivities. By
following his wife Zhu Fengjuan and taking
pictures of her, Dai Jianyong has created

a substantial album named after her. The
photos in this album not only reveal Dai's
ardent love towards his wife but also his deep
understanding of her. This also marks the
difference between this book of love and
Dai's relatively mechanical urban landscape

Wang Yan, Egongyan Park, Chongqing,
China, from Forest series, 2017

FE (BRAERE BE - TE)  EE(HK
MYRF - BIER 2017 5

photos. Sharing the space are photos by Ren
Hang who passed away last year. Exhibiting
Ren's works awakens a collective feeling of
grief and condolence, which is at one and the
same time warm but sad.

While the exhibition features an exceptional
and rich collection, there are several points
of critiqgue one should consider. First, there
is an overemphasis on the materials used
as well as an obsession with the complexity
of the medium. While quite common in

the art world today, it can ultimately make
the experience of visiting an exhibition
unfriendly and exhausting. Second, the
desire to obtain awards and exposure

has more or less impacted the creative
process of a number of artists, resulting

in the production of a large amount of
similar contents. Nevertheless, the 10th
anniversary exhibition with its diverse
collection illustrates the importance of a
platform to display, exchange ideas, and
nurture the arts. The eventis not just an
ordinary gathering of artists, but a show

of diversity which echoes with literally "Ten
Directions'. ®

Bing Nv, * from Love series, 2018
B () BEECEIBY AT BFR 20185
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Dai Jianyong, from Zhu Fengjuan series, 2016-2018
WES - EACRMEBYRY  AIfF*2016-20184
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Shen Linghao, from The Shadow of Time series, multi-media installation: flash, roots, light sensitive materials and mechanical system, 2018
AR EB(RENZFIRY  REENEER | POUE - R « ROV RN - BI1F 20184

9mouth, from Proof series, 2015-2017
AOER - EB(Proof) &5 - AIfFF 2015-2017F
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Ren Hang, Untitled, 2012
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